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Lange leve
konsten!

Arets tema ”Movable Art” handlar enkelt uttryckt om konst och
kultur pa vég och i global rorelse. I Subtopia tar sig konstnirer,
kreatorer och besokare in och ut ur olika vérldar. Platsen in-
spirerar till nytt genom att bidra med innehdll och delta-
garna tar med sig nigot av detta innehall for att 1ata det
utvecklas och forflytta sig vidare till andra platser
pé jorden. Och dven om det finns landsgrinser
(som ju egentligen inte finns pé riktigt. De 4r
bara pahittade), passkontroller och censur-
apparater s lyckas konsten och kulturen
bjuda in oss till olika vérldar och verk-
ligheter pé djupet. ® Alltfér ménga lander
1 Europa och virlden skir ner i sina offentliga
kulturbudgetar. Teatrar, bibliotek och kulturcen-
trum tvingas att stinga och konsten och kulturen fir
allt mindre utrymme. Samtidigt 4r ménga stadsplan-
erare ytterst medvetna om att just kulturen och konsten
har en avgorande betydelse for hur en plats utvecklas. I ménga
sammanhang lyfts kulturen fram som ett medel for tillvixt, men
att reducera konsten till att enbart handla om det gor att kraften och
styrkan forsvinner. Med mindre resurser till konst och kultur finns det en
risk for att de absolut nodvindigt kritiska rosterna tystnar och yttrandefriheten
begrinsas. ® Subtopia dr en motesplats och en frizon som stér upp for ritten att ut-
trycka sig, oavsett format. For oss vilar forutsittningen for en plats som denna pa alla
minniskors lika virde. Subtopia ingér 1 flera nitverk i Europa och virlden som linkar
samman motesplatser for konstnérer och kreatorer. Flertalet som attraheras och ansluter
sig till denna typ av frizoner har en stor variation vad géller erfarenheter och bakgrund.
Maingfalden av méinniskor och idéer dr utmirkande for samtliga av dessa frizoner.
Den gemensamma drivkraften ir att skapa, uppfinna, fantisera, experimentera, vaga
ta risker, bryta mot regler, viga géra samma misstag flera ginger och att
piverka saker i en riktning man tror ér bra for viarlden — och som vilar
pé tanken om ritten att fritt hysa en sikt och att kunna uttrycka den,
oavsett format. ® Betydelsen av frizoner och métesplatser ér alltid
viktig, &ven om dessa blir dnnu viktigare i tider d& regimer, styren
eller normer vill tysta kritiker eller andra uppfattningar. Vi lever
i en tid di det fria flodet av idéer, uttryck och &sikter aldrig
tidigare har varit s tillgingliga for s méinga samtidigt. Trots
detta sker rorelser och forskjutningar mot att just denna frihet
ir hotad. ® Konsten ir fri att ifrigasitta, fortydliga, férenkla,
forsvara, oversitta och ge utrymme for reflektion. Att gora det
obegripliga begripligt och tvirt om.

Later négra rader av Gandhi avsluta denna introduktion till
Magasin Subtopia #8 med temat ”Movable Art!” *Jag vill inte

Karin Lekb bo i ett hus med hoga, kompakta murar och stingda fonster.
arin N cxberg ) Kulturens vindar fran alla lander ska bldsa fritt genom
Chef for Subtopia mitt hus ...

/Managing Director
of Subtopia

Long Live
Art!

Stated simply, this year’s theme “Movable Art” is concerned with art and
culture in transition and in global movements. At Subtopia, artists, crea-
tors and visitors move between different worlds. This place offers inspi-
ration for new ideas in the form of content, some of which our visitors
take with them to develop and transport to other parts of the world.
Despite national borders (which are really no more than imagi-
nary lines), passport checkpoints and censorship, art and culture
manages to invite us to explore different worlds and realities in
depth. ® Too many countries in Europe and the rest of the
world are cutting their public spending on culture. Thea-
tres, libraries, and cultural centres are closing down,
and the space available for artistic and cultural expres-
sion is dwindling. However, many city planners are more
than aware of the impact that culture and art can have on
the development of a neighbourhood. The effects of culture
on growth are often emphasised, but to reduce art to being all
about that is to rob it of much of its power and vitality. Allocat-
ing less resources to art and culture runs the risk of silencing vital
critical voices and limiting freedom of speech. ® Subtopia is a meet-
ing place and free zone that is committed to the right to expression, in
any medium. As we see it, human equality is a basic prerequisite for a place
like this. Subtopia belongs to a number of networks of meeting places for artists
and creators, with reaches extending across Europe and the rest of the world. Those
who are attracted to and join free zones of this kind display great variety, both in terms
of experience and background. Diversity, both in terms of people and ideas, is characteristic
of all of these free zones. Their commonality is the urge to create, invent, imagine, experiment,
take risks, break rules, make the same mistakes repeatedly and influence things in ways they
think will make the world a better place — and all of this hinges on the freedom to hold opinions and
express them through any medium. ® Free zones and meeting places are always important, although
they become even more so in times when regimes, leaders, and norms are silencing critics and differ-
ing opinions. We live in an age when the free flow of ideas, expressions, and opinions has become more
accessible, to more people, than ever before. Despite this, recent developments have increasingly placed
this freedom under threat. ® Art is free to question, clarify, simplify, complicate, translate, and leave
room for reflection. It can make the incomprehensible comprehensible, and vice versa.

Allow me to conclude this introduction to Magasin Subtopia #8, with the theme
“Movable Art!”, with some words from Gandhi: “I do not want my
house to be walled in on all sides and my windows to be stuffed.
I want the cultures of all the lands to be blown about my
house as freely as possible ...”
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ARGHAVAN
AGIDA

»HAR HAR VI YTTRANDEFRIHET
OCH KAN SKAPA FORANDRING. DET AR VIKTIGT ATT VI
ALDRIG GLOMMER DET”./“HERE, WE ENJOY FREEDOM
OF SPEECH AND THE ABILITY TO EFFECT CHANGE.
WE MUST NEVER FORGET THAT”.

TEXT Josefina Larsson

Tillsammans med sin familj flydde Arghavan vid tre ars
alder fran Iran till Sverige. Idag arbetar hon som sangerska
samt skriver och foreliser i Sverige och andra linder om
kvinnors rittigheter. Magasin Subtopia fick en pratstund
med kvinnan som drivs av en lingtan att forindra virlden!

Att ge kvinnor makt 6ver sina egna liv dr grundbulten i
UN Womens uppdrag. Du har precis blivit utsedd till en
av deras ambassadorer, vilka fragor brinner du fér?

— Skapandet av en tryggare virld. Jag tror att om fler mannis-
kor, speciellt kvinnor, stottar varandra och hjilper varandra
sd skulle det vara littare att tro pé sig sjilv. D4 skulle virlden
vi lever i vara mycket tryggare.

Du och din familj flydde fran Iran till Sverige nir du var
tre 4r gammal. Vad gjorde flykten med dig?

— Tankarna som jag har med mig genom min uppvixt har
alltid varit en drivkraft att forsoka fordndra. Vi dr sd manga
som har flytt och fitt limna landet och ménniskorna vi dls-
kar. Har har vi yttrandefrihet och kan skapa férandring. Det
ir viktigt att vi aldrig glommer det.

Din pappa ir poet, var det sa du fann musiken?

— Musiken har alltid varit en del av vér familj. Min mamma
dromde om att bli singerska, men drommen rovades bort
och forsvann i flykten till Sverige. Under alla ir som vi har
forsokt hitta ett hem hér har vi funnit trost i hennes sing.

S& musiken har funnits med mig hela tiden genom henne.
Nir jag blev vuxen tidnkte jag att jag borde skaffa ett ordent-
ligt jobb, vad det nu var, men sen insdg jag ganska snart att
jag méste f6lja min egen vig och spang for att bli lycklig.
Hur tror du att ditt liv skulle ha sett ut om du levde och
arbetade som singerska och artist i Iran?

— All konst och kreativitet dr begrdnsad i Iran, speciellt

for kvinnor, sd darfor vet jag inte om jag hade jobbat med
musiken sdsom jag gor idag. I min
Fakta: antologi Zan som publicerades i

Arghavan Agida ar
sangerska, forfattare,
forelasare och UN
Women-ambassador.
Hon har skrivit antologin
Zan som beskriver tio
kvinnors liv som konst-
narerilran.
>arghavan.se

Sverige 2014 beskriver jag hur det
ir att leva som kvinna i Iran, fast
genom tio kvinnors historier. De
flesta av dem dr musiker, forfattare
eller konstnérer.

Vilka musiker, konstnérer och
poeter inspirerar dig i ditt eget
skapande?

—Jag lyssnar pa allt frdn svenska

visor till persiska traditionella litar. Just nu pd Yasmin Levy,
Forugh Farokhzad, Shamlo och Saadi har jag fatt lyssna pa
valdigt mycket genom pappa som liste upp tusentals dikter
for oss hemma. Jag inspireras av mdnniskor som har limnat
kvar sina ord pé den hir jorden och av midnniskor som for-
dndrar virlden med sin konst.®

When Arghavan was three years old, her family fled Iran
to seek refuge in Sweden. Today, she works as a singer and
writes and lectures in Sweden and in other countries on
the rights of women. Magasin Subtopia had a chat with
this woman, who feels the urge to change the world.

Empowering women to take charge of their own lives is
the fundamental mission of UN Women. You’ve just been
named the ambassador of UN Women Sweden. What
issues are you the most passionate about?

— Making the world a safer place. I believe that if more
people were supportive of and helpful to one another, women
especially, then it wouldn’t be so difficult to believe in your-
self. And that would make the world a much safer place.
You and your family fled Iran for Sweden when you were
three years old. What did this experience do to you?

— My thoughts, throughout my whole childhood, have
always motivated me to try to make a difference. So many

of us have had to run from and leave the countries and people
that we love. Here, we enjoy freedom of speech and the ability
to effect change. We must never forget that.

Your father is a poet. Is that how you discovered music?
— Music was always a part of our family. My mother
dreamed of being a singer, but that dream came to nothing
when she fled to Sweden. Through
Facts: all the years that we have tried to
Arghavan Agida make ourselves a home here, her
isasinger, writer, lecturer | ginoing has been a constant source

and ambassador for UN .
of comfort. So music has always been
Women. She wrote the

anthology Zan, which with me, through her. When I grew
describes ten women’s up, I thought I should get a proper
lives as artists in Iran. job, whatever that means, but then

>arghavan.se I realised that I would never be happy

unless I followed my own path.
What do you think your life would have been like if you’d
been a singer and performer in Iran?

— All art and creativity is limited in Iran, especially for
women, so I’m not at all sure I would have been working with
music the way I do today. In my anthology “Zan”, which
was published in Sweden in 2014, I describe what the life

of a woman is like in Iran, through the stories of ten different
women. Most of them are musicians, authors, or artists.
Which musicians, artists, and poets inspire you in your
own creative work?

— I listen to everything from Swedish folk ballads to tra-
ditional Persian songs. Right now, I’m listening to Yasmin
Levy. I’ve heard a lot of Forugh Farokhzad, Shamlo, and
Saadi from my dad who read us thousands of poems at
home. I’'m inspired by people who have left their words
behind on this earth, and by people who change the world
through their art.®

UNITED NATIONS WOMEN AMBASSADOR
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Kanske ir Subcase det enda evenemang forutom
julfester da barrtrad far komma in i virmen;
pa viaggarna hianger vidstriackta tallgrenar, som
ar en del i arets nordiska tema. Bland ovriga
Kuriositeter kan nimnas miniatyrilgar och
en bildskiarms-eldstad.

SUBCASE

TEXT Kristin Kling
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THE SUBCASE CIRCUS FAIR A BOOST
TO SCANDINAVIAN CIRCUS

Subcase is perhaps the only time apart from
Christmas celebrations when conifers are allowed
indoors: the walls are hung with pine branches,
to match this year’s Scandinavian theme. Other
curiosities worthy of mention are the miniature
elks and the computer monitor fireplace.



I niromradet ir det nog f3 som anar att det pagar ett
storartat arrangemang hir, i Hangaren Subtopia nere vid
Albysjon, men for manga som arbetar inom den inter-
nationella cirkusscenen har cirkusmissan Subcase blivit
ett i det nirmaste obligatoriskt resemal.

Och det finns god anledning for artister och arrangorer att

besoka méssan — Subcase fyller ndgot av ett essentiellt behov
hos den nationella cirkusscenen och bidrar éven till interna-
tionella arrangorers fortbildning, menar Kiki Muukkonen,
konstnirlig programchef och cirkuskoordinator i Subtopia.

— Innan Subcase fanns s visste ofta inte artisterna vad
kompaniet som repade i lokalen intill gjorde. Méssan fung-
erar som ett skyltfonster, bade
internt och fér omvérlden, vilket
utvecklar branschen pa alla nivaer.
De dialoger som skapas hojer pa
sikt den konstnirliga nivin pé
konstnéirernas arbete och dven
pé vad arrangorerna presenterar.

Kiki ser, med all ritt, stolt ut
och forklarar att Subcases exis-
tens dven har bidragit till att ge
svensk cirkus en forhojd status.
Cirkusméssan, som for bara
sex ar sedan var en liten intern
branschtillstidllning, &r nu en
internationell angeldgenhet med
gott anseende; ett rykte som har
spridits ldngre 4n Kiki ndgonsin
hade kunnat ana.

—Jag kte till Argentina och
triffade dir en snubbe fran en
jattestor brasiliansk cirkusfestival i Rio, som jag aldrig hade
besokt. Jag presenterade mig lite blygt och sa ”hej, jag heter
Kiki, jag kommer frdn Subtopia”

Fakta:

Subcase &ren arlig
massa for samtida
cirkus som produceras,
i samarbete med andra
nordiska partners, av
Subtopia. Under méssan
mdts arrangorer fran
hela varlden och nord-
iska cirkusartister fér att
diskutera samarbeten
samt dela kunskap

och erfarenheter med
varandra. Arrangérerna
kan under massan boka
svenska och nordiska
forestéllningar.
>subcase.se

For att demonstrera den sydame-
rikanska mannens entusiasm hojer
hon rosten:

—”You’re from subtopia? I love
subtopia! Your marketing and
Subcase — everything!” imiterar hon
och fortsétter:

—Jaha, vad fint! tinkte jag. S det
finns ett virldsrykte i branschen som
har blivit storre 4n vi visste och det
ir roligt, men det har tagit manga ir
att uppnd.

Aven hemma i Sverige vixer
missan. I 4r har tvd publika fore-
stdllningar fatt plats i Subcases
showspickade schema — den ena ar

kompaniet Sisters forestidllning Clockwork pa Sodra Teatern
och den andra férestillningen ér finska Ilmatilas Handspun
pa Dansens Hus i Stockholm.

YOU’RE
FROM
SUBTOPIA?
I LOVE
SUBTOPIA!

10

There are probably not many people in the neighbourhood
who realise that such a prestigious event is taking place
here, at Hangaren Subtopia down by Lake Alby, but within
the international circus scene the Subcase Circus Fair has
become something of a “must-visit” event.

Performers and organisers have good reason to visit the fair
— Subcase satisfies an essential need in the national circus
scene, and also serves to inform and educate international
organisers, says Kiki Mukkonen, artistic program manager
and circus coordinator at Subtopia.

— Before Subcase came along, the performers often had
no idea what the company practising next door to them were
up to. The fair acts as a showcase,
both internally and to the outside
world, and helps the industry grow
on every level. The dialogues this
produces will bring long-term
benefits for the artistic quality
of the performers’ work and the
organisers’ events.

Kiki looks proud, deservedly
s0, and explains that Subcase has
also helped raise the status of
Swedish circus. The Circus fair,
which was no more than a small
internal industry event six years
ago, has become a well-reputed
international institution. Now,
the fair’s reputation has reached
further than Kiki could ever
have imagined.

— I travelled to Argentina,
and I met this guy there from a huge Brazilian circus festival
in Rio, which I had never visited. I introduced myself shyly
and said “Hi, ’m Kiki, I’m from

Facts:

Subcase is an annual

fair for contemporary
circus, produced by
Subtopia in collaboration
with other Scandinavian
partners. During the
fair, organisers from

all over the world meet
with Scandinavian circus
performers to discuss
collaborations and share
knowledge and expe-
riences. The organisers
can book Swedish and
Scandinavian shows at
the fair.

>subcase.se

Subtopia”

She raises her voice, to convey the
enthusiasm of this South American
man:

— “You’re from subtopia? I love
subtopia! Your marketing, and
Subcase — everything!” she mimics,
and continues:

— Really? How nice! I thought.
So we have an even greater reputa-
tion within the global industry,
which is great, but it took us many
years to achieve it.

The fair is also gaining attention
in Sweden. This year, two public
performances have been fitted into

the packed schedule of Subcase shows: the Sisters company’s
Clockwork at S6dra Teatern, and Finnish company Ilmatila’s
Handspun at Dansens Hus in Stockholm.

— Vi dr vildigt stolta 6ver att samarbeta med dem. Det ar
fint for artisterna att komma dit men ocksa for de internatio-
nella arrangorerna att besoka andra scener. Det finns ndgot
1 essensen av att samarbeta som ir bra for mianskligheten pa
en rent human niv4, siger Kiki och ser fundersam ut.

Nytt for Subcase 2015 dr dven att det for férsta gdngen del-
tar fler kvinnliga artister 4n manliga; 24 kvinnor och 22 mén,
for att vara exakt. Ndgot som 4r positivt for den konstnérliga
utvecklingen i branschen, menar Kiki.

— Kvinnor har svirare att komma fram i cirkusbranschen
och dven om inte juryn har haft fler kvinnor som ett krite-
rium, s tycker jag personligen att det ir bra att de har
blivit fler.®

— We are very proud to be working with them. It’s great
for the performers to go there, but it’s also useful for the
international organisers to visit other stages. Collaboration
has a certain essence to it that benefits humanity on a very
pure level, Kiki says with a thoughtful look.

Another first for Subcase 2015 is that more female per-
formers than male ones are taking part; 24 women and
22 men, to be exact. This is a good thing for artistic growth
within the industry, states KiKki.

— Women have a harder time staking a claim in the
circus industry and even though the jury hasn’t specifically
requested more female performers, I think it’s encouraging
that their numbers have increased.®

MONIQUE MARTIN
BOKARE/PROGRAMMING DIRECTOR

Monique Martin dr programplanerare inom cirkus i
New York. 2015 4r hennes tredje ir pa Subcase och hon
ser fram emot att ndtverka med kollegor samt uppticka
ny cirkus.

— Jag dr sirskilt intresserad av work in progress-fore-
stillningarna, eftersom de ir nytillkomna och har mojlig-
heten att 4 bidrag eller stod. Sedan letar jag efter verk som
kan visas utomhus eftersom min festival dger rum i olika
parker i New York. Subcase dr vildigt unikt pa det séttet att
det ar tillriackligt litet for att traffa de flesta artister, men
anda3 tillrackligt stort for att f& ordentligt djup i den konst-
nirliga visionen for att besoket ska bli inspirerande.®

Monique Martin works as Director of Programming
within the New York circus scene. 2015 will be her third
year at Subcase, and she looks forward to networking with
colleagues and discovering new circus art.

— I’m particularly interested in the work in progress
shows, because they are recent productions that are eligible
for funding and grants. I’'m also looking for performances
that work outdoors, because my own festival takes place in
various parks in New York. Subcase is unique in that it is
small enough for you to get to meet most of the performers,
but still large enough to offer enough depth of artistic vision
to make the visit inspiring.®

1
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Pa varsin triningsmatta inleder cirkus- HENRIK Circus duo Henrik and Louise begin

duon Henrik och Louise sin forestall-

their show Extreme Symbiosis on sepa-

ning Extreme Symbiosis. De har kommit OCH LOUSIE rate training mats. They have come to

till Subcase for att visa viarldens bokare

Subcase to show their fellow performers

och artistkollegor sin intima show om BIKTAR SIG and the bookers of the world their inti-

livet pa scenen — och bakom den.

mate show about a life lived on the stage

I EXTREME _ and behind it.

irgl;irrlss “:)I:Iilelf(l)flki:es g;ifilr;zs}iz?sl:e SYMBIO S I S The latest show by freelance circus

forsta el sgenproducerade. Dechls HENRIK e ren Svmbioss, sl
e om sty s, ANDLOUISE  tefone o't s
och Cirkushoégskolan i Stockholm for tre CONFES S IN years ago, when Louise took a master’s

ar sedan. program at the School of Dance and

I och med utbildningen s borjade EXTREME Circus in Stockholm.

vi titta pd var praktik pd ett djupare sitt.

— The education program inspired

Vi hade jobbat i tio r och borjade fun- SYMBIOSIS us to examine our own practice in greater

dera 6ver vad det ér vi har skapat under

dren. Det fanns ett behov hos oss bada att

forsoka ”zoooowp” — zooma ut ur bubblan

och granska oss sjélva lite grann, siger Louise.
— Helt plotsligt borjar man bli dldre, inflikar Henrik

och skrattar.

Fakta: — Ja, det dr en identitetsgrej.

Louise von Euler Hur linge fir man kalla sig akro-

Bjurholm & Henrik bat? Nigon ging kan man inte gora

Agger ar tva akrobater . " .
99 < sd akrobatiska saker lingre, men vi
fran Stockholm. De &r

utbildade pa Moscow tyckte 4nd4 att ... fan man ér ju en
State School of Circus akrobat vare sig man vill eller ej.
och har arbetat tillsam- Man har med sig sin akrobathjirna

mans sedan 2001. Under

jamt, sdger Louise dvertygat.
2015 ar de aktuella med J ? . g 8 L.
férestallningen Extreme Idén med Extreme Symbiosis dr
Symbiosis. ocksé att visa upp en annan sida av
>acrobalance.com duon; hela den konstnirliga proces-

sen. Savil traningar som repetitioner.
Henrik och Louise biktade sig dven framfor en webbkamera
varje dag, i ett irs tid.

— Forestéllningen visar det som vi tycker dr praktiken,
utan att upptrida eller spela ndgonting. Det ér vildigt manga
timmar traning jimfort med den faktiska tiden vi stér pé
scenen. skrev dagbok och biktade oss, beridttar Henrik, och
Louise fyller i:

— Med biktningarna ville vi se skillnaderna och likheterna
1 hur vi upplever det vi gor.

Henrik och Louise dr tacksamma 6ver att f& visa upp
Extreme Symbiosis for cirkusbranschen, sirskilt eftersom
showen har ett udda format.

— Vért performance ir kanske inte en sjéilvklar show, men
i och med att den 4r med s sidger Subcase att den hor hemma
inom cirkus. Subcase bidrar till att bredda konstformen,
eftersom de tar in s§ minga olika shower, siger Henrik.®

depth. We had been working for ten years,
and we began to think about what we’d
really been creating for all those years.
We both felt the need to “zoooowp” — zoom out of our bub-
bles and examine ourselves a little, says Louise.

— Suddenly, you start to grow older, Henrik interjects,
and laughs.

— Yes, it’s an identity thing. How long are you entitled
to go around calling yourself an acrobat? At some point,
you lose the ability to do the more acrobatic things, but we
still felt that ... dammit! Once an acrobat, always an acrobat,
whether you want to be or not. You

Facts: never lose that acrobat mind set,
Louise von Euler Louise says with conviction.
Bjurholm and Henrik Extreme Symbiosis is also
Agger are two acrobats .

intended to reveal another aspect
from Stockholm. They i R L
are both educated at of the duo; their entire artistic pro-
Moscow State School cess. Practice as well as rehearsal.
of Circus and have been For a whole year, Henrik and Louise

working together since 1 ey &€ : »
m il nfessions” in
2001. During 2015 they also made daily “confessions

are engagedintheshow | frontofawebcam.

Extreme Symbiosis. — The show presents what the
>acrobalance.com practice is to us, when we’re not
performing. You spend an enormous
number of hours practising compared to the time you spend
actually performing on stage. We wrote a diary and made
confessions, Henrik tells us, and Louise adds:

— The confessions are intended to reveal the differences
and similarities in how we each experience what we do.

Henrik and Louise are grateful for this opportunity to
present Extreme Symbiosis to the circus business, especially
as the show has such an unusual format.

— Our performance may not be a straight-forward show,
but by including it, Subcase is stating that it belongs within
the field of circus. Subcase is helping to broaden the art form
by inviting such a diverse line-up of acts, says Henrik.®




TEXT Ozgiir Kurtoglu
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Med djuriska rorelser och vild akrobatik skapar
cirkuskompaniet Animal Religion méten mellan djur och
minniskor. Cirkusforestillningen Chicken Legz dr bade
rd och humoristisk och kanske lite farlig.

—Jag och Niklas Blomberg triffades pd Dans- och Cirkus-
hogskolan och bildade sedan kompaniet Animal Religion.
Hela idén till kompaniet fick vi faktiskt genom att se pa djur
ute 1 det fria. S 1 och med att var inspiration kommer frin
djuren och naturen var det lampligt att gora en forestillning
med djur i deras hemmiljo, sdger Quim Girdn, cirkusartist
och en av tvd grundare till Animal Religion. Han fortsitter:
— Genom Subtopia kom vi i kontakt med festivalen Fira
Tarrega i Spanien och bérjade diskutera hur vi kunde skapa
en platsspecifik forestillning pa
en histgard.

Fakta:

Quim Girén kommer
frén Katalonien och
driver cirkuskompaniet
Animal Religion tillsam-
mans med cirkusartisten
Niklas Blomberg fran
Finland. Aktuella med
djuriska cirkusshowen
Chicken Legz.
>animalreligion.com

Tanken p4 att 1dta mianniskor
antra djurens hem vickte funderin-
gar om hur interaktion mellan djur
och publik kunde skapas.

— Viville lata djuren vara fria
medan vi utférde showen pa garden.
Men samtidigt lita publiken gi
runt och uppticka saker sjilva.

Nir vi sedan korde showen under

Fira Tarrega s borjade den redan
pa bussen som dkte mot garden. Halvvigs till girden kom
tre personer springande och stannade bussen med hjilp
av histar. Dérifrén fick publiken g3 till fots till girden,
berittar Quim.®
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Circus company Animal Religion combine animal move-
ment with wild acrobatics to bring animals and humans
together. The show Chicken Legz is raw and humorous,
and maybe a little dangerous.

— Our company Animal Religion was founded together with
Niklas Blomberg when we studied at the School of Dance
and Circus. The whole idea actually came from watching
animals in the wild, and as our inspiration came from ani-
mals and nature, it made sense for us to perform a show that
featured animals in their home environments, Quim Girén,
circus artist and one of two founders of Animal Religion.
He continues:

— Subtopia put us in touch with the Fira Tarrega festi-
val in Spain, which supports new artistic concepts for street
performances on unconventional

Facts:

Quim Girén (Catalonia)
runs the Animal Religion
circus company together
with circus performer
Niklas Blomberg
(Finland). They are
currently performing
the animal circus show
Chicken Legz.

stages. We began working with them,
and discussed how we could create

a site-specific show at a horse farm,
says Quim.

The idea of letting humans enter
the animals’ home made the troupe
ponder interplay between animals
and an audience.

— We wanted to let the animals

>animalreligion.com .
° run free while we performed the

show at the farm, but also to let

the audience walk around and explore on their own. When
the show took place during Fira Tarrega it started on the bus
towards the farm. In the middle of the trip three people came
running and stopped the bus with help from horses. From
there the audience had to walk to the farm, Quim explains.®




SOM CAMOUFLAGE
PA INUKTITUT

TOQQORTAT!

LIKE CAMOUFLAGE
IN INUKTITUT

TEXT Kristin Kling

Projektet Toqqortat borjade som en drom i ett grustag i
Alby och firdades sedan till Gronland och staden Nuuk.
Initiativtagaren till site-specific-showen av is;eld, pyro-
teknik och cirkus, Wille Christiani, delger historien
bakom hur forestillningen kom till liv.

Malet for de involverade i Toqqortat var tydligt redan nir
projektet var i sin linda; de skulle sitta upp en show pa
varldens storsta 6: Gronland. Snart forstod de att mélet var
nastintill omojligt att:nd, dé det logistiska behovet var stort
medan resurserna yar sma.

— Efter elva irs sjdlvfinansiering bestimde vi i Circus
Arts.oss for att ta ossin 1 bidragssystemet genom-ett nytt
projekt. Vi bad veteranen Stina.Holmberg om att kliva in
som projektets koordinator. Med hennes erfarenhet av att
ha slagits for unga kreatorers drommar var hon rétt person
att 6vertyga EU:s bidragsgivare om virdet i vart projekt,
siger Wille Christiani, projektledare for Toqqortat, cirkus=
artist i eldecirkuskompaniet Burnt Out Punks samt deldgare
produktionsbolaget Circus Arts.

Fran borjan gick projektet under arbetsnamnet
Camouflage; ett namn Wille valde for att anspela pd det
som dr dolt. Men eftersom maélet var Gronland déptes pro-
jektet snart om till Toggortat, somrbetyder Camouflage pa
Inuiternas'sprék Inuktitut. Redan négra ir tidigare hade
nitverket Circus Effects Network skapats tillsammans med
andra kompanier, teatrar och cirkusskolor i.de nordiska
linderna. Nitverket skulle kretsa kring konstformerna rigg-
ning och/pyroteknik och blev s smaningom en forutsitt-
ning for projektet Togqortat.

— Vi hade sékert ett dussin internationella mgtén inom
nitverket och néstan lika manga workshoppar under tre
ar, frén starten av Circus Effects Network 2010 t1ll 2013,
sager Wille.

Nitverkets hirda arbete 1onade sig. Deltagarnas EU-
ansokan beviljades viren 2013 och efter stod frdmett antal
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The Toqqortat project began as a dream in a gravel pit in
Alby and eventually found its way to the town of Nuuk in
Greenland. Wille Christiani, who came up with the idea
for this site-specific show of ice, fire, pyrotechnics and
circus, tells us the story of how the show came to be.

For the people involved with Toqqortat the goal was clear
quite earlyon; they were going to produce a show on the
largest island on Earth: Greenland. This was a destina-
tion that they would soon realise would be almost impos-
sible to reach, as the logistical demands were great and the
resources verylimited.

— After 11 years of self-funding, we decided to establish
Circus Arts in the funding system by starting a new project.
We asked veteran Stina Holmberg to come aboard as project
coordinator. With her experience of having fought to realise
the dreams of young creators;, she was the right person to
convince the’ EU grant boards that our project had value,says
Wille Christiani, project manager for Togqortat, circus per-
former with the fire circus company Burnt Out Punks, and
one/of the owners of the production company,Circus Arts.

Initially, the project’s working title was.Camouflage;

a name Wille picked because of the concealment connota-
tion. However, to align the name with the goal of doing the
show in Greenland-the project was soon renamed Toqqortat,
which means. Camouflage in the Innuit language Inuktitut.
A few years earlier the establishment of the Circus Effects
Network had taken place with-friends from companies, thea-
tres and circus schools in the Nordic countries. The network
was intended to focus on the arts of rigging.and pyrotechnics
and eventually turned out to be a necessity for the creation
of Toqqortat.

— We organised about a dozen meetings of the network
and almost as many workshops in three years, between
the founding of Circus Effects Network in 2010 and 2013,
says Wille!
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olika kulturinstitutioner och foreningar kunde Burnt Out
Punks och Circus Arts dntligen ge sig ut pa turné i Norden.
Tack vare bidrag och turnérande fick deltagarna ihop nog
med pengar for att Toqqortat skulle bli av. Under sommaren
samma ir fattades det slutgiltiga beslutet: showen skulle d4ga
rum i Nuuk pd Grénland.

— Gronland var i storst behov av inspiration och kulturellt

Fakta:

Wille Christiani ar
projektledare for
Toqqortat, cirkusartist
i eldcirkuskompaniet
Burnt Out Punks samt

delagare Circus Arts AB.

Under véren visas den
filmatiserade versionen
av forestallningen pa
Gronlands nationella tv.
>circusarts.nu

> circuseffectsnetwork.
org

utbyte, inte minst pd grund av den
geografiska isoleringen. S& skapades
en forestillning med inslag av pyro-
teknik, riggning och cirkus, som vi
sedan tog till Nuuk, sager Wille.
Efter ménader av slit och pla-
nering kom Toqqortat i augusti
2014 till Nuuk. Ensemblen bestod
nu av 70 deltagare, ddribland
scenografen Oskar Hejll, regissoren
Nalle Laanela och D.I.T. Subtopias
verksamhetsledare Cesar Fulgencio.
Forestillningen skulle réra teman
som konflikten mellan moderni-

sering och tradition samt mellan natur och exploatering.
Efter fem ars arbete sdgs showen av cirka 8 000 Nuuk-bor.

— Showen blev vil mottagen av publiken och var den
storsta utomhusshowen i Gronlands historia. Gronlands
storsta tidning skrev en artikel inspirerad av Toqqortat,
vilket visade vilken paverkan showen hade. Forestdllningens
tema vickte frigor om hur Gronland ska hantera sina stora
tillgdngar pa naturresurser i relation till andra linders vilja
att exploatera dem, sidger Wille.®

Facts:

Wille Christiani is the
project manager of
Togqortat, a circus
performer with the fire
circus company Burnt
Out Punks and one of
the owners of Circus
Arts AB. In the spring, a
filmed version of the per-
formance will be aired
on Greenland’s national
television channel.
>circusarts.nu

> circuseffectsnetwork.
org
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The hard work paid off. The
participants’ EU application was
approved during the spring of 2013
and with support from a number
of art institutions and associations
Burnt Out Punks and Circus Arts
were finally able to head off on a tour
in the Nordic countries. Thanks to
contributions and tours, the partici-
pants were raising enough money to
make Toqqortat a reality. Later that
year during the summer, the final
decision was made: the show would
be put on in Nuuk, Greenland.

— Greenland was considered to

have the greatest need of inspiration and cultural exchange,
mostly because of its geographical isolation. So, we created
a show incorporating pyrotechnics, rigging and circus which
we then brought to Nuuk, says Wille.

After months of hard work and planning, Toqqortat
finally arrived in Nuuk in August of 2014. The troupe now
consisted of 70 participants, including scenographer Oskar
Hejll, director Nalle Laanela, and D.I.'T. Subtopia’s program
manager Cesar Fulgencio. The show was to touch on themes
such as the conflict between modernisation and tradition as
well as between nature and exploitation. After five years of
work, the show was seen by about 8,000 Nuukians.

— The show was very well received and was the largest
outdoor show in the history of Greenland. The biggest news-
paper in Greenland wrote an article inspired by Toqqortat,
which revealed the impact of the show. The show’s theme
raised questions about how Greenland ought to manage its
vast natural resources in relation to foreign nations’ desire
to exploit them, says Wille.®

KULTURJAGARNA VILL
SKAKA OM OCH FORANDRA!

Kultur 4r makt och makt ar kultur. Det ar
utgangspunkten for Emma Dominguez och Ceylan
Holago som jobbar med projektet Kulturjagarna
1 Botkyrka kommun. I hostas valde de 23 unga
redan engagerade personer till projektet.

KULTUR

JAGARNA

TEXT Tinni Ernsjoo Rappe

KULTURJAGARNA WANT TO SHAKE
THINGS UP AND MAKE CHANGES!

Culture is power, and power is culture. That’s the
basis of Emma Dominguez’s and Ceylan Holago’s
work on the Kulturjagarna (Culture Hunters)
project in Botkyrka municipality. Last autumn,
they selected 23 youths who were already
involved in the project.
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— Vi samlade dem som vi sig vill ndgot,
som redan hade ett driv, och s kottade vi
pé. Vi ville ge dem kontakter, inspiration,
inkorsportar, praktiska tips och ett néitverk,
berittar Ceylan Holago som jobbar som
projektledare for kulturdriven utveckling
pa Botkyrka kommun.

Emma Dominguez jobbar deltid p&

Fanzingo i Subtopiaomridet och deltid
pa Konstfrimjandet och 4r med och leder

gruppen. Hon pekar pé virdet av att ldra
ut de kommunala processerna till unga
som vill vara med och piverka.

— Nir man vet hur kommunen funkar,
sd vet man hur man kan fixa grejer, sdger
hon. Nir jag var yngre trodde jag att de som
hade makt var supersmarta ménniskor som
var totalt paldsta pé precis allt. Det hinder
ju ndgot med en nir man forstér att det inte

alls 4ar si.

Det var projektet Alby ér inte till salu”
som fick Emma att inse att majlighet till

paverkan finns.

”NU VET JAG ATT
JAG HAR MAKT,
ATT ORD AR MAKT.
ATT DET GAR ATT
SKAKA OM OCH
FORANDRA. DET
VILL JAG LARA UT”.

“NOW I KNOW THAT
I HAVE POWER,
THAT WORDS ARE
POWER. THAT YOU
CAN SHAKE THINGS
UP AND CAUSE
CHANGE. I WANT
TO TEACH OTHERS
HOW TO DO THAT”.

— We picked the ones that had shown
a desire to achieve something, who already
had drive and then we pushed them on.
We wanted to give them contacts, inspira-
tion, points of entry, practical tips and net-
works, explains Ceylan Holago, project man-
ager for cultural development at Botkyrka
municipality.

Emma Dominguez works part-time at

Fanzingo in the Subtopia space, as well as at

Konstfrimjandet (an organisation that works
to educate in art) and is co-manager of the
group. She points out the value of learning

the official procedures within the municipal-

ity to kids who want to play active roles and
influence things.

— When you know how the municipality
works, you know how to make things happen,
she says. When I was younger I thought that

the people who had power were super-smart

— Vi gick pé ett mote, fick info om utférsiljningarna och
blev sd forbannade. Varfor hade ingen pratat med oss? Vi
kéinde oss totalt maktlosa, men innan vi gick dérifrdn sd var
vi ndgra som bestdmde oss for att andd forsoka gora ngot.
Vi borjade med namninsamlingar, berdttar Emma.

Fakta:

Maéngkulturellt centrum
ligger i Fittja och sprider
kunskap om den nutida
migrationen samt jobbar
for att mangfald ska bli
en del av det svenska kul-
turarvet. P4 MKC bedrivs
forskning, och dar finns
utstéllningar, kurser,
verkstad, bibliotek och
restaurang.

> mkcentrum.se

Fanzingo startade som
en protest mot likrikt-
ningen i svensk media,
en reaktion mot attde
som har makt 6ver och
arbetar i svensk media
har samma bakgrund
och beréttar historier ur
samma perspektiv. Idag
ar Fanzingo ett mediehus
som hjalper oetablerade
unga utan kontaktnat
att nd ut med sitt berat-
tande. Fanzingo har sin
bas i Subtopiaomradet i
Alby, Botkyrka.
>fanzingo.se

— Séklart blir man péverkad av
att hora om sina forildrars styrka
och engagemang i hemlandet, veta
att de 4r grymma ménniskor och
samtidigt se att de inte far nigon
chans i Sverige. Men nu vet jag att
jag har makt, att ord 4r makt. Att
det gér att skaka om och fordndra.
Det vill jag lira ut.

Ceylan Holago hade innan hon
borjade pa Botkyrka kommun jobbat
1 4atta &r pd Riksteatern och hunnit
fundera mycket 6ver hur kultursek-
torns resurser fordelas.

— Det dr sé kass att s ménga
institutioner fir sd mycket pengar
men nér si fa manniskor. Det vill
jag fordndra. Jag vill férdela peng-
arna béttre. Alla borde ha ritt till
allt, sdger Ceylan.

Den forsta gruppen kulturjigare
bestod av 23 ungdomar frin norra
och sodra Botkyrka. Unga, drivna,
engagerade personer som vill driva
kulturprojekt.

— Det dr en salig blandning folk.
Vi samlade ihop dem, pdminde

and knew everything about everything. Of
course, when you find out that that’s not the

case, something happens to you.
It was during the project “Alby ér inte till salu” (Alby is
not for sale) that Emma realised that it was actually possible

Facts:

Mangkulturellt centrum
is located in Fittja, and
has the dual mission of
disseminating know-
ledge about migration in
our times and establis-
hing diversity as a part
of Sweden’s cultural
heritage. MKC runs
research projects, and
offers exhibitions, train-
ing, a crafts workshop, a
library, and a restaurant.
>mkcentrum.se

Fanzingo beganasa
protest against the
conformity of Swedish
media, a reaction to the
fact that the people who
hold influence over and
work in Swedish media
all share the same back-
ground and all tell stories
from the same point of
view. Today, Fanzingo is
amedia centre that helps
unestablished youths
who lack the proper net-
works get their stories
out there. Fanzingo is
based in the Subtopia
cluster in Alby, Botkyrka.
>fanzingo.se

to influence things.

— We went to a meeting where we
received information about the sales,
and we were all so angry. Why hadn’t
anybody spoken to us about this? We
felt completely powerless, but before
we left, some of us decided that we
would at least try to do something
about it. We began taking names for
petitions, Emma explains.

— Of course, hearing about the
strength and commitment that your
parents showed in their home coun-
tries has an effect on you, knowing
that they are these amazing people
and then seeing that they never get
a chance in Sweden. But now I know
that I have power, that words are
power. That you can shake things
up and cause change. I want to teach
others how to do that.

Before she started to work for
Botkyrka municipality, Ceylan
Holago worked at Riksteatern for
eight years, where she had plenty
of time to think about how the
resources are distributed in the cul-
tural sector.

— It’s ridiculous that there are
all these institutions getting all this

dem om att folk vill ha dem och att de ér forebilder. Det dér
beho6vs som motvikt till det folk i férorten sé ofta fir hora:
att vi inte har en chans, att vi aldrig kommer f4 jobb, att vad
vi dn gor sd spelar det ingen roll, siger Emma Dominguez.

Hosten 2015 gar Kulturjdgarna in i ny fas och en ny grupp
kommer rekryteras.

— Vi funderar 6ver vad som hénder nir vi stirker enskilda
medborgare s hir. Vad kostar det och vad ger det? En sak
som vi kan se att det ger ér ju en rekryteringsbas for kommu-
nen och kommunala projekt. Vi har en mapp med kultur-
jagare nu som kommunen kan anvidnda nér de behover folk
till olika projekt. Jag vill ge makt och resurser till de som ald-
rig fir det annars. Det dr mitt jobb, sidger Ceylan Holago.®

* Kulturdriven utveckling ar ett projekt finansierat av Botkyrka kommun med
syfte att tillsammans med unga vuxna lyfta och stérka ungas kulturuttryck.
Kulturdriven utveckling finns hos Kultur- och fritidsférvaltningen.
/Kulturdriven utveckling is a project financed by Botkyrka municipality,
which works in collaboration with young adults to elevate and empower their
cultural expressions. Kulturdriven utveckling is organised by The Culture and
Leisure Administration.
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money, but that their work reaches so few people. I want to
change that. I want to distribute the money better. Every-
body should have access to everything, Ceylan says.

The first group of culture hunters consisted of 23 youths
from north and south Botkyrka. Young, passionate and com-
mitted people with the desire to run cultural projects.

— It’s a very diverse mix of people. We brought them
together and reminded them that people want to see their
work and that they are role models. All those things are
important to offset the things people in the suburbs keep
getting told: that they don’t stand a chance, that they’ll never
get jobs, that no matter what they do it’ll never make a differ-
ence, says Emma Dominguez.

In the fall of 2015, Kulturjidgarna will move on to the next
phase, and recruit a new group of participants.

— We consider the effects of empowering individual
citizens this way. What are the costs, and what are the
benefits? One thing we’re seeing is that it provides a recruit-
ing base for the municipality and its projects. Now, we have
a folio of previous participants that the municipality can
access when they need people for various projects. I want to
offer influence and resources to people who would never have
them otherwise. That’s my job, says Ceylan Holago.®


http://www.mkcentrum.se
http://www.fanzingo.se
http://www.mkcentrum.se
http://www.fanzingo.se

I en trapets hogt ovanfor golvet svingar sig en
kvinna fram och tillbaka och gnisslet fran
mekaniken blandas med Michel Jacksons lat
Bad som spelas i bakgrunden. Det ir hir i
Cirkus Cirkors lokaler som Tilde Bjorfors tar emot
for att beratta om nya forestiallningen Borders.

CIRKUS CIRKOR

BORDERS

TEXT Josefina Larsson

On a trapeze, high above the floor, a woman
swings back and forth, to the squeaking of
the mechanical components mingling with

Michael Jackson’s “Bad”, which is playing in
the background. Tilde Bjorfors receives us in
the Cirkus Cirkor headquarters to discuss
their new show “Borders”.
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BORDERS
OVAR
OSSIATT
MOTA
VARLDENS
OSAKERHET

Vi slar oss ned i Cirkoérhusets
gym, pa en soffa med virkat éver-
kast. Arbetet med forestillningen
Borders pagar for fullt runt om-
kring oss och dverallt ligger

vita plastdunkar som ska fyllas
med vatten och forvandlas till
instrument.

— Nar jag var liten och dkte biten
mellan Limhamn och Dragér bru-
kade jag forsoka kdnna var grian-
sen mellan Sverige och Danmark
gick. Jag kunde inte fatta hur det
kunde finnas en grins i ndgot som
var 1 stindig rorelse som vatten ir, sager Tilde.
Utgdngpunkten for Borders ir just granser och vatten —
och p4 golvet en vaning ned i den stora cirkushallen stir en
grupp cirkusartister samlade runt en stege som pekar upp
emot taket. Stegen for tankarna till sagan om Jack och bon-
stjalken. En hemlig flyktvig upp genom molnen.
—Idén till forestédllningen Borders borjade med att jag och
min son Laban liste boken om den

Fakta:

Tilde Bjorfors ar grun-
dare av Cirkus Cirkor
somi ar firar 20 &r som
cirkuskompani, standig
gransoverskridare
och grasrotsaktivist.
Det var vid ett besok

i Frankrike 1993 som
Tilde upptéackte nycir-
kusen och kort efter det
startade Cirkus Cirkor
(1995) dar hon idag &r
konstnérlig ledare och
regissor. Cirkus Cirkor
har sitt huvudkontor

i Subtopiaomradet i
Botkyrka. Forestall-
ningen Borders har
premiar varen 2015.

> cirkor.nu

romska flickan Katitzi. Det 4r ju en
riatt gammal bok och jag blev vildigt
upprord 6ver att sd lite har forand-
rats. Att romerna fortfarande har
det lika déligt, beréttar Tilde.

Idén till en forestillning méste
vara ndgot viktigt; pa liv och dod,
med sin grund i viljan att fordndra
varlden, menar Tilde.

— Sen laste jag Fabrizio Gattis
reportagebok Bilal om migranters
och flyktingars situation pé vig till
Europa. Den 6ppnade upp en bild
av vad Europa gor mot sin omviérld;
det pagér rena slakten, som bygger
pa regler som EU bestdmt. Europa
skyddar sina grinser hardare 4n
ndgonsin samtidigt som rapporter

/BORDERS
PREPARES
US FOR
THE
INSECURITIES
OF THE
WORLD
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We sit down in the Cirkor building’s
gym, on a couch with a crocheted
cover. Work on Borders is under
way all around us, and there are
white plastic water bottles eve-
rywhere, waiting to be filled and
turned into musical instruments.

— When I was a kid, I used to
travel by boat between Limhamn
and Dragor. I would often try to
sense the location of the border
between Sweden and Denmark.

I couldn’t understand how a border
could run through something like
water, which exists in a constant state of motion, says Tilde.

Borders is based on the concepts of borders and water —and
one floor down from us in the cavernous circus hall, a group
of performers are gathered around a ladder that leads to the
roof. The ladder brings to mind the story of Jack and the
beanstalk. A secret escape route through the clouds.

— The idea for Borders began when I read the book about
the Romani girl Katitzi to my son Laban. It’s a pretty old
book, and it was upsetting for me to realise that so little has
changed. The Romanis still face the same hardships they
did then, Tilde explains.

The idea for a show has to be something important; a mat-
ter of life and death, based on a desire to change the world,
according to Tilde.

— Then, I read Fabrizio Gatti’s Bilal, which is about the
situations faced by migrants and refugees on their way to
Europe. It revealed to me what Europe does to the rest of
the world. It’s basically butchery, all sanctioned by rules set
by the EU. Europe is policing its borders more diligently
than ever, while we keep getting reports of drownings cau-
sed by overcrowded refugee boats.

In many ways, Borders is about the quest for freedom
and safety, but it’s also about crossing more personal borders
that exist in the everyday experiences of circus performers.

— I left theatre a long time ago, because I wanted to get
away from all the hierarchies that exist there. I was looking

om drunkningsolyckor pi grund av 6verfyllda flykting-
bitar nir oss.

Borders handlar pd minga sitt om jakten efter frihet och
trygghet, men ocksé om Gverskridandet av grinser pa ett
mer personligt plan kopplat till cirkusartistens vardag,
menar Tilde.

— Jag lamnade teatern for linge sedan, eftersom jag ville
bort fran hierarkierna som fanns dér. Jag sokte ett samman-
hang med medskapande processer och fann cirkusen. Fast
ganska snart mérkte jag att det ocksé inom cirkusen fanns
hierarkier, men att det kanske behovs ledare och regissorer
som hjilper till att bira den kreativa processen framat. Men
jag ar inte en regissOr som sager “g tre steg till hoger”. Jag ar
mer en ett plus ett dr lika med 15-person, sdger hon.

I den stora cirkushallen rdder en blandning av rérelse och
stillhet, kropp och hjidrna, ljud och tystnad, allt pi samma
ging. Men dven om triningsmiljon kan tyckas kaosartad for
den ovane, sd menar Tilde att de cirkusforestdllningar som
skapas hér dr nédviandiga for att lindra de skador som sam-
hillets oreda 3samkar oss méinniskor.

— Cirkusen &r s mnga olika saker. P4 liv och dod, men
ocksé lekfull. Den ger oss mojlighet att 6va oss i att méta
varldens osidkerhet och jag tror att vi behover det. Jag tror att
maénniskor som inte gor det fir extra svirt att leva i virlden
som den ser ut idag. Det finns sd mycket kaos runt omkring
oss och konsten och kulturen har en viktig uppgift att fylla
dér. Det 4r en av styrkorna i cirkusen som konstform, att den
ir bdde underhallning och birare av smértfyllda historier.
Just diarfor kan den ocksd nudda méinniskors hjirtan.®
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Facts:

Tilde Bjorfors is the
founder of Cirkus Cirkar,
which celebrates 20
years of being a circus
company, crossing
boundaries and promo-
ting grass roots activism
this year. During a visit to
France in 1993, Tilde dis-
covered contemporary
circus, and shortly
thereafter she founded
Cirkus Cirkér (1995),
where she currently acts
as artistic and theatrical
director. Cirkus Cirkor
has its headquarters in
the Subtopia clusterin
Botkyrka. Borders will
open during the spring
of 2015.

>cirkor.nu

for a context with a more collabora-
tive creative process, and I discov-
ered circus. However, I soon noticed
that circus has its fair share of hier-
archies as well, but that maybe lead-
ers and directors who can nudge the
creative process along are a neces-
sity. That doesn’t mean I’'m the kind
of director who tells people to take
three steps to the right. I’'m more of
a “one and one makes fifteen” kind
of person, she says.

In the large circus hall motion
and stillness, body and mind, sound
and silence are all blended together.
While the training space might seem
chaotic to those unused to this, Tilde
insists that the circus performances
created here are a necessary remedy
to the harm done to humanity by the
failures of our societies.

— Circus is so many different things. It’s a matter of life
and death, but it’s also playful. It gives us with an opportu-

nity to face the uncertainties of the world, and I think we
need that. I think people who don’t get that experience will
find it very difficult to live in the world today. We’re sur-
rounded by so much chaos, and this gives art and culture an
important task. That’s one of the advantages of circus as an
art form; it both entertains and tells painful stories. That’s
the very reason why it is able to touch people’s hearts.®



Vem bestimmer over de allminna
ytorna i vara stider och grannskap? Vad ska det
gemensamma anvandas till och vad ska finnas déar?
Vilka kanner tillhorighet till det vi ager och
ska anvanda tillsammans? Och vilka kdnner att
de har makt att paverka det allmanna?

ECF ARBETAR FOR OKAD DEMOKRATI I EUROPA

ECF

TEXT Tinni Ernsjo6 Rappe

ECF PROMOTES DEMOCRACY IN EUROPE

Who controls the public spaces within our cities
and neighbourhoods? What should we use public
spaces for, and what should we keep in them?
Which people feel that the things we share and use
together belong to them? And which people feel that
they have influence over public property?

Sadana fragor umgas Karin Lekberg, chef for
Subtopia, och Anders Lindgren, verksamhetsledare
for inkubatorn Klump Subtopia, med i sitt arbete i det
europeiska projektet ”Networked Programme” som
leds av European Cultural Foundation (ECF) i sam-
verkan med Subtopia och fem hubbar till i Europa.
Projektet, som ar finansierat av den europeiska stif-
telsen ECF i syfte att stirka kulturens plats i Europa,
siktar under en tredrsperiod in sig pa frigan om just
idéer som kan fi medborgare att engagera sig i det
allménna.

— Hur kulturproduktion och skapande kan f4 plats i
staden ir en viktig friga for oss. Vi ser Subtopia som ett
exempel pd att bygga staden. Det vi gor hir kan inspirera
andra ute 1 Europa, sdger Anders Lindgren som tillsam-
mans med Karin jobbar med att férbereda det Idea Camp
som Subtopia kommer vara vird for i september 2015.

D4 kommer femtio utvalda projekt fran hela Europa

till Subtopia for att samarbeta, i input, bilda nitverk
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It’s questions such as these that occupy Karin Lekberg,
manager of Subtopia, and Anders Lindgren, program
manager for the incubator Klump Subtopia, in their work
on the European project “Networked Programme”, which
is run by the European Cultural Foundation (ECF) in col-
laboration with Subtopia and five other hubs in Europe.
The project is financed by the ECF and is intended to
promote the role of culture in Europe. Over a period of
three years, the project will focus on generating ideas that
can encourage citizens to get involved in public spaces
and property.

— The question of how to make room for cultural production
and creativity in our cities is important to us. We think

of Subtopia as an example of “building the city”. What we’re
doing here could serve as an inspiration for others out there
in Europe, says Anders Lindgren, who is working with
Karin to prepare the Idea Camp that Subtopia will host in
September of 2015. At that meeting, fifty selected projects
from all over Europe will visit Subtopia to collaborate, give

och vidareutveckla sina idéer. Motet hos Subtopia ir det
andra Idea campet som projektet rymmer. Forra triffen var
1 Marseille sommaren 2014. Temat for sommarens traff ar
Build the city — hur kan kulturen och kulturproducenter
vara med och forma samt planera framtidens stider?

—Vii Sverige ér ju historiskt ritt duktiga pa det hir med
det gemensamma. Ta bara allemansritten, minga av véra
europeiska kollegor tror inte sina 6ron nér vi beridttar om
den, sdger Anders Lindgren.

”Det allmidnna” &r ett svardefinierat begrepp nir man
samlar médnniskor frin olika delar av Europa, berittar

Anders och Karin.

— Egentligen skulle vi beh6va jobba fram ett lexikon dér
vi definierar basala ord som demokrati, allmédnna ytor och

kultur. For vad stir det dér egentligen for? Men jag vet inte
om det gir. Vi minniskor ir sd oerhort priglade av vart lands
historia och politik, och vér religion. Det 4r en prigling som
vi inte alltid ser eller tinker pd — men véra olikheter blir tyd-

liga 1 vissa samtal och vi kan ldra oss massor av detta, siger

Anders Lindgren.

— Det ir skont att bli mer konkret uppkopplad mot
Europa. Projektet lyfter d4ven frigor om vad det 4r som enar
Europa, och vilka nutida berittelser som egentligen finns for

Fakta:

Subtopia ar av stiftelsen
European Cultural
Foundation utvald

som en av sex hubbari
Europa som ska arbeta
for kultur som verktyg
for 6kad demokrati i
Europa. Fokus i projektet
ligger pa det offentliga
rummet. Den 23-25 sep-
tember 2015 arrangeras
ett Ildea camp i Botkyrka
dér de 6vriga hubbarna
samt 50 projektidéer
frén hela Europa kommer
delta. Temat &r Build

the city och mélet att
stotta projekt som pa
olika satt bidrar till att
stérka kulturens och
kreativitetens plats i
samhéllsplaneringen.
>subtopia.se

De fem 6vriga hubbarna
ari ECF-projektet ar:
Krytyka Polityczna,
Polen,

Les Tétes de I'Art,
Frankrike,

Culture 2 Commons,
Kroatien,

Oberlith Young Artists,
Moldavien

Platoniq, Spanien

oss att bygga gemenskap pé beréttar
Karin Lekberg.

— Bristen pé berittelser limnar
Oppningar for nationalistiska partier
som Sverigedemokraterna att vinna
mark. De kommer med sin forenk-
lade och bakatstrivande berittelse
och en del véljer att tro pd den. Vi
andra maste gora alternativa storys
och det ir ju konsten och kulturens
uppgift som jag ser det, siger Karin
Lekberg. Anders Lindgren fyller i:

— Egentligen ar hela det hir
projektet en motstdndsrorelse mot
den vixande nationalismen. Méilet
ar att kunna skala upp projektet och
i framtiden kunna vara med och
lobba och arbeta for ett konstnérligt
héllbart Europa. Att skapa mallar
for hur kultur och konst kan minska
mellanrummet mellan medborgare
och makt.®
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Facts:

Subtopia has been selec-
ted by the European
Cultural Foundation as
one of six European hubs
that will explore the use
of culture to promote
democracy in Europe.
The project focuses

on public spaces. On
September 23rd to 25th
in 2015, an ldea Camp
will be held in Botkyrka,
with representatives
from the other hubs, as
well as 50 project ideas
from all over Europe.
The theme for the camp
is Build the City, and its
objective is to support
projects that can help to
give cultural projects and
creativity a greater role
in social planning.
>subtopia.se

The five other hubs in
the ECF project are:
Krytyka Polityczna,
Poland,

Les Tétes de I’Art,
France,

Culture 2 Commons,
Croatia,

Oberlith Young Artists,
Moldavia

Platoniq, Spain

and receive feedback, network, and
develop their ideas. The meeting
at Subtopia will be the second of
the project’s three scheduled Idea
Camps. The previous one occurred
in Marseilles during the summer of
2014. The theme for this summer’s
meeting is “Build the city” — how
can culture and cultural managers
help shape and plan the cities of the
future?

— Historically speaking, we’ve
been pretty good at public spaces in
Sweden. For instance, many of our
colleagues don’t believe their ears
when we tell them about our Right
of public access laws, says Anders
Lindgren.

“Public spaces and property” are
difficult concepts to define when you
bring people from different parts of
Europe together, Anders and Karin
explain.

— We should really base our
work on a shared glossary, includ-
ing definitions of basic terms such
as democracy, public spaces, and
culture. What do all those words
really mean, after all? But I don’t
know if that’s even possible. Human
beings are hugely influenced by the
histories and politics of their home
countries and religions. This influ-

ence isn’t always apparent, or something we’re aware of, but
our differences are revealed in certain conversations, and we
have a lot to learn from that, says Anders Lindgren.

— It’s nice to make more tangible connections to Europe.
The project will also raise questions about what unifies
Europe, and which stories we can actually use today to build
a sense of community, Karin Lekberg explains.

— The lack of such stories leaves openings for nationalist
political parties like Sverigedemokraterna to exploit. They
provide their over-simplified retrograde narratives, and some
people choose to believe them. We have to make alternative
stories available, and that’s really the mission of art and cul-
ture, as I see it, says Karin Lekberg. Anders Lindgren adds:

— This whole project is really a kind of resistance move-
ment against the growth of nationalism. The ambition is to
increase the project’s scale, so that we will eventually be able
to lobby and work for an artistically sustainable Europe, and
to create templates for how cultural and artistic expressions
can bring the people closer to those in power.®
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For ndgra ar sedan spelade Ayedin Ronaghi in dokumen-
tirfilmen Shahab, om en papperslos afghansk invandrare
iIran. Under inspelningen fick Ayedin veta att revolutio-
nen i Iran medforde ett forbud mot balett i landet samt att
den Persiska balettakademin flyttade till Sverige.

Nir jag fick veta att deras balettakademi l&g i Sverige kontak-
tade jag dem. De forklarade att det finns manga utévare i Iran
och det blev startskottet for filmen, siger Ayedin Ronaghi,
regissor till filmen Beyond the Divide, som skildrar en ano-
nym ballerina bakom stingda dorrar i Teheran och hennes
drém om att bli professionell dansare.

Filmbasen bidrog med finansiellt och tekniskt stod samt
agerade bollplank. Det moraliska stodet stod Ayedin syster,
Ayeda Ronaghi, dven hon regissor till filmen, for. Fér henne
var inte dmnet balett av ndgot storre intresse, utan snarare
konceptet tabu i sig. Men tabu medfor problem for filmma-
kare. Detta skulle snart visa sig, dd det blev svart att hitta
nigon dansare som ville vara med i dokumentéiren.

— Vi har en moster i Iran som &r vildigt intresserad av att
dansa, sd vi kontaktade henne och frdgade om hon ville stélla

BEYOND
THE
DIVIDE

TEXT Kristin Kling

DEN FORBJUDNA
BALETTEN I IRAN
/FORBIDDEN BALLET
IN IRAN

A few years ago, Ayedin Ronaghi shot the documentary
Shahab, which is about an unregistered Afghani immi-
grant in Iran. While making the film, Ayedin found out
that the revolution in Iran had brought about a ban on
ballet in the country which caused the Persian Ballet
Academy to escape to Sweden.

— When I found out that the ballet academy was in Sweden,
I contacted them. They explained that there were a lot of
dancers in Iran, and that made me want to make this film,
says Ayedin Ronaghi, director of Beyond the Divide, which
tells the story of an anonymous ballerina behind closed doors
in Teheran, and her dream of becoming a professional dancer.
Filmbasen contributed financially and technically, and
offered advice and feedback along the way. Ayedin’s sister,
Ayeda Ronaghi, provided moral support and co-directed

the film. She had no particular interest in the topic of ballet
per se, but rather for the wider concept of taboos. However,
taboos cause problems for film makers. This would soon
become apparent, as they had difficulties finding a dancer
who would agree to be in the documentary.



upp och gora research och hitta ballerinor. Forst sa de ja,
men de backade ur, siger Ayeda.

Tajmingen for inspelningen var inte den bésta. Trots att
manga hade visat intresse for att stélla upp i balettdoku-
mentéiren tackade de sd sméningom nej. Anledningen? Ett
Youtube-klipp dir Iranska tjejer och killar dansar till Happy
av Pharell Williams. Videon resulterade i ett antal gripanden
och dven pé sikt i att Ayedin och Ayeda stod helt utan inspel-
ningsmaterial endast en vecka innan de skulle resa tillbaka
till Sverige. Oturen vénde i sista sekund.

— En ballerina som hade haft kontakt med vir moster

Fakta:

Ayedin Ronaghi ar en
del av Filmbasen och
frilansande filmskapare.
Han har sysslat med film
inagra aroch harlasten
baskurs p& DI 2009. Efter
det har han gjort nagra
korta dokumentarfilmer,
bland annat Beyond the
Divide. Ayeda Ronaghi ar
utbildad gymnasielarare
i engelska, men har alltid
varitintresserad av film.
Nar chansen att spela

in Beyond the Divide
kom kande hon att det
var dags.Filmbasen &r
Stockholms léans motes-
plats och talangutveck-
lingscentrum fér unga
filmare och har funnits
sedan 2008. Filmbasen
finns i Subtopia och
stédjer filmare fran hela
lanet med bland annat
projektstdd, teknikstod
och talangutvecklings-
programmen STHLM
Debut, Pure Fiction

och Spektra.
>filmbasen.se

horde av sig och sa att hon absolut
kunde tinka sig att stilla upp. S&
dog ursprungsidén. Frn borjan
hade vi planerat ett projekt med flera
ballerinor i Teheran, men var analys
av hindelsen ir att de backade ur

pé grund av youtube-videon, sdger
Ayedin.

Hindrena f6r inspelningen slu-
tade inte nir dokumentéirskaparna
hade hittat en frivillig ballerina;

i Iran maste man ha tillstdnd for att
filma. Eftersom syskonen Rohnagi
inte hade nigot sidant tillstdnd var
de tvungna att spela in 1 hemlighet,
under endast en och en halv dag.

— Vi fick gd ut ur bilen, filma och
sedan gé in igen. Det blev vildigt
intensivt. Jag vet att ballerinan hade
hort att ndgon kind profil inom
persiska akademin hade gétt ut och
sagt att balett inte finns i Iran, s hon
kande vl att hon ville visa att det
visst finns dansare. Sedan vigade
hon inte fortsitta lingre, siger Ayeda
och Ayedin inflikar:

— Vi hade velat filma mer, men vi
fick acceptera att det inte gick. Ibland
fragar jag mig sjilv varfor jag gor det

hér, men vi visar ju for omvérlden att den hér situationen
existerar. Det finns en scen i resten av virlden om du har
talangen och dr ambitios, men i Iran existerar inte den sce-
nen, s varfor trinar ballerinorna varje dag? Vet hon vad hon
ger sig in pa? Jag vet inte. Egentligen vill vi bara visa filmen,
sedan far den tala for sig sjilv.@

— We have an aunt in Iran who is very interested in
dance, so we contacted her and asked her if she would help
us do research and find ballerinas. At first they agreed, but
then they pulled out, Ayeda says.

The timing of the shoot was less than ideal. Despite a lot
of people showing interest in being in the ballet documen-
tary, they all ended up saying no in the end. The reason why
was a YouTube clip in which Iranian girls and boys dance
to the song Happy by Pharell Williams. The video resulted
in a number of arrests and eventually also caused Ayedin

and Ayeda to have no recorded footage at all — just one week
before their return to Sweden. But their luck was to turn at

Facts:

Ayedin Ronaghiis a
member of Filmbasen
and a freelance film
maker. He’s worked with
film for a few years, and
took a basic class at the
Stockholm Academy of
Dramatic Arts in 2009.
Since then, he’s made
afew short documenta-
ries, one of them being
Beyond the Divide.
Ayeda Ronaghiis a
secondary school level
English teacher, but has
always taken an interest
in film. When the oppor-
tunity to shoot Beyond
the Divide appeared,
she decided the time
had come. Filmbasen is
the Stockholm county
meeting place and talent
development centre

for young film makers
and has been around
since 2008. Filmbasen is
located in Subtopia, and
supports film makers
from all over the county,
offering project support,
technical support and
the talent development
programmes STHLM
Debut, Pure Fiction, and
Spektra.

>filmbasen.se

the last minute.

— A ballerina who had been in
touch with our aunt got in touch
and told us she was absolutely pre-
pared to do it for us. That’s how the
original idea fell apart. Initially, we
had planned for a project involving
several ballerinas in Teheran, but
in hindsight we feel the reason why
most of them backed out was that
YouTube video, says Ayedin.

The problems for the shoot hadn’t
ended just because the team had
found a willing ballerina; in Iran,
you need a permit to film. Since
the Rohnagi siblings didn’t have a
permit, they had to do their shoot in
secrecy and had no more than a day
and a half in which to do it.

— We basically left the car,
filmed, and got back in the car. It was
very intense. I know that the bal-
lerina had heard that some famous
person in the Persian Academy had
said that there was no ballet in Iran,
so I guess she felt compelled to show
that there are dancers there after all.
Then, she didn’t dare to do any more,
says Ayeda, and Ayedin continues:

— We wanted to shoot more, but
we had to accept that it just wasn’t
possible. Sometimes I ask myself
why I do this, but we’re showing the
rest of the world that this is actually

happening. There is a stage for you in the rest of the world,
assuming you have the talent and ambition, but that stage
simply doesn’t exist in Iran. So why do the ballerinas practice
every day? Does she know what she’s getting herself into?

I don’t know. I suppose we just want to show people the film
and let it speak for itself.®

N

TEXT Elin Borrie




TILLSAMMANS
AR TEMAT
NAR ATTONDE-
KLASSARE

Nir eleverna fran Bjorkhaga skola
i Tumba skapar forestillning finns
D.LT. Subtopia med for att hjalpa
till med inspirationsworkshoppar
och ge stod i projekt- och process-
ledning. Magasin Subtopia fick en
tidig smygtitt.

I danssalen ir eleverna mitt i en
avancerad kontaktimprovisations-
6vning. Dansliraren, tillika D.L.T.
Subtopias verksamhetsledare Cesar
Fulgencio, ger order:

— Ni méste ha fysisk kontakt
hela tiden men inte hilla varandra
i handen, inte i armkrok, inte bira
varandra och ni fir bara rora er
nira golvet.

Det dr inte ldtt att ta sig fram
tvd och tva pa det viset, prova sjilv.
Men eleverna ror sig framét och mitt bland allt fniss och alla
asgarv hittar de nya rorelser. Som att linda in fétterna i var-
andra och rulla fram p& golvet. Eller att rulla 6verkropparna
mot varandra som tv4 valsar.

I pausen triffar vi Fabiola, Sabra, J.P, Reni, Seher,
Rawan och Sarah. De bildar néstan hela dansgruppen i
forestillningsprojektet.

— Temat for forestédllningen ar

Fakta:
D.I.T. star fér Do It ”tillsammans”, men manus ir inte
Together (Gor det klart, svarar Seher pé frigan om

tillsammans) och &r
Subtopias kreativa
verksamhet fér unga
som gillar att skapa,
driva projekt, testa nytt
och ha kul tillsammans.
D.L.T Subtopia gor dven
projekt i skolor med hela
klasser. Vill du vara med,
kontakta cesar.fulgencio
@subtopia.se

vad det hela ska bli. Reni fyller i:

— Det dr eleverna i dramagruppen
som skriver manus.

Alla attondeklassare 4r med
i projektet. De dr indelade i grup-
perna dans, drama, musik och
backstage varav det sistnimnda
innefattar scenografi, ljus och ljud.
Eleverna skapar allt som hamnar
pa scenen.

— Det vi dansar ska hora ihop med sjilva pjasen,

sdger Seher.

—Just nu viarmer vi upp vara kroppar med rorelser, men

vi har inte kommit igdng med koreografin dn, sdger Rawan.
Deras idrottsldrare Sandra forklarar att dagens workshop
ar till for att ge eleverna inspiration och verktyg som de
kan anvinda nér de ska koreografera.

SKAPAR
FORESTALLNING.
/TOGETHER
IS THE THEME
WHEN
EIGHTH GRADE
STUDENTS
PRODUCE
SHOW.
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Students from Bjorkhaga School
in Tumba are producing a show
aided by D.L.T. Subtopia, who are
there to run inspirational work-
shops and support the students’
project and process manage-
ment. Magasin Subtopia got an
early sneak peek.

In the dance studio, the students
are doing an advanced contact
improvisation exercise. Cesar
Fulgencio, dance teacher and pro-
gram manager for D.I.'T. Subtopia,
instructs:

— You have to stay in physical
contact the whole time, but don’t
hold hands, don’t link arms, don’t
carry each other and only move
close to the floor.

It’s not easy to move in pairs that way, try it for yourself!
But the students are making their way around and dis-
covering new movements in all the giggling and laughter.
Movements such as linking your feet together and rolling
about on the floor, or rotating your torsos against each other
like a pair of rollers in a mill.

During their break, we meet with Fabiola, Sabra, J.P,
Reni, Seher, Rawan, and Sarah.
Facts: This is almost the whole dance
D.I.T.is short for Do It group for this performance project.

Together, and is the
name of Subtopia’s
youth program for
creative arts, project
management, trying out
new things, or simply
enjoying each other’s
company! D.L.T Subtopia
also runs school projects
involving entire classes,
like the one in the article
above with the eighth
graders from Bjérkhaga.
If you'd like to join in,
contact cesar.fulgencio
@subtopia.se

— The theme of the show is
“together”, but the script isn’t
finished, Seher responds when
asked what the end result will be.
Reni fills in:

— The students in the drama
group are writing the script.

All of the eighth graders are
involved in the project. They have
been divided into groups for dance,
drama, music, and the backstage
crew, which is responsible for sets,
lighting, and sound. Everything

that will end up on stage will be
created by the students.

— Our dancing is supposed to fit in with the play,
says Seher.

En aspekt av arbetet med forestillningen som bade
Sandra och Cesar tycker ér viktig dr att vara modig och véga
testa nya saker. P4 frigan om de dansat tidigare svarar alla
eleverna ja och raknar upp streetdance, dancehall, break-
dance och hiphop. Men det som de gor idag ar nytt.

— Det 4r utlimnande att géra ndgot man aldrig gjort
forut och vaga visa det framfor andra. Att viga misslyckas
ar ocksi ett sitt att lyckas, for det 4r dd man utvecklas. Det
ar ndgot som &r viktigt for ungdomar 6verlag att fa uppleva
tror jag, menar Sandra.

Nir eleverna fér frigan om de
tycker att de lir sig ndgot viktigt
nir de arbetar med forestéll-
ningen nickar alla.

— Vi lir oss samarbete, tycker
Rawan.

—Och idag har vi lirt oss den
héir rérelsen som var bra, sdger
Sabra och visar med armarna.®

— Right now, we’re warming up our bodies, but we
haven’t started on the actual choreography yet, Rawan adds.
Their PE teacher Sandra explains that the aim of today’s
workshop is to provide the students with inspiration and
tools that they can use in their choreography.

An aspect of working with the show that Sandra and Cesar
both find important is being brave, and having the courage
to try new things. When asked if they have danced before all
of the students say yes, and mention street dance, dancehall,
break-dance and hip hop. But
what they’re doing today is new
to them.

— Doing something you’ve
never done before in front of
others takes courage. Daring to
fail is a kind of success, because
that’s how you grow. This is
important for kids to experience
in general, I think, says Sandra.

When the students are asked
if they are learning anything
important from working on the
show, they all nod.

— We learn to cooperate, says
Rawan

— And today, we learned this
great movement, says Sabra and
shows us with her arms.®
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Som en var tids Mary Pickford*, med kiinsla
for skadespeleri, regi och affirer slar regissoren
och producenten Nikeisha Andersson sig in pa
svenska musikvideo- och reklamfilmshimlen.
Och visst besitter hon flertalet av de Pickfordska
egenskaperna gillande driv och begavning.
Magasin Subtopia fick en pratstund med Nikeisha
om pengadriv, vinnarskallar och musik.

* Mary Pickford, ’Americas Sweetheart”, var sin tids stérsta filmstjarna och ett affarssnille utan motstycke.
Som &ttadring férsorjde hon hela sin familj och 1915 var hon férst ut i Hollywood att som skadis starta eget produktionsbolag.
Som 17 aring var hon inte bara sin tids mest kdnda sk&despelare utan dessutom producent fér sina egna stumfilmer.

NIKEISHA

TEXT Josefina Larsson

Nikeisha Andersson, a Mary Pickford" of
our time, with a great sense of acting, directing,
and business, is staking her claim on the
Swedish scenes for music videos and advertisements.
When it comes to her drive and talent,
there’s no doubt that she possesses most of
Pickford’s characteristics. Magasin Subtopia
spoke to Nikeisha about money as motivation,
being a winner and music.

* Mary Pickford, “Americas Sweetheart”, was the greatest movie star of her times, and had an unrivalled business sense.
At 8, she was supporting her entire family, and in 1915 she became the first Hollywood performer to start her own production
company. At 17, she wasn’t just the most renowned actress of her time; she also produced her own silent movies.
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— Det borjade med att jag och en
kompis kom p4 att vi skulle haka pd
Shakiras dansgrej for ndgra ir sen.
Vi arrade en flashmob pé Sergels torg
1 Stockholm och trodde att det skulle
komma typ tjugo personer men det
kom galet mycket folk som vi filmade
dansandes, berittar Nikeisha.

Intresset for film och regi hade
infunnit sig ngra ar tidigare nir
Nikeisha var nio r gammal och en
nira slidkting hade gétt bort.

— Jag var superdeppig och satt
mest hemma och tittade pé tv-serien
Forhixad pa tv. Den fick mig att skratta
mitt i det jobbiga och d& borjade jag
tdnka pa hur det funkar med tv.

Nikeisha googlade ordet skéde-
spelare pd sin morfars dator och bor-
jade pussla ihop bitarna. Nagra skriver,
andra spelar, och si dr det ngon som
filmar det hela, insig hon.

—Jag ldnade morfars dator och
laddade hem massa videor som jag borjade klippa ihop till
egna kortfilmer i Windows Movie Maker. Jag var tvungen
att jobba vildigt snabbt eftersom morfar blev sur nir han
kom hem och upptickte att jag laddat ned en massa grejer.
Tack vare det ér jag grymt snabb pa att klippa idag, siger
hon och skrattar.

Nir det var dags for gymnasiet ville Nikeisha bevisa
att hon var smart och pluggade forlingd fysik i en engelsk
privatskola men efter tvd ar ledsnade
Fakta: hon och tog paus i tvd veckor.
Nikeisha Andersson — Jag satt hemma och googlade
Zli"psr‘c’;’l’;kernii';:r kidnda méinniskor som Angelina
driver egna produk- Jolie och Donald Trump istallet.
tionsbolaget Nikeisha Jag ville hitta en gemensam nim-
Andersson film AB nare for deras framgang. Det jag
med kunder som UEFA kom fram till var att de alla kort sitt
Champions League, o - .. . e
Sony Music, Island eget race. S4 jag bestimde mig for
Records, LOKA och att hoppa av naturvetenskapliga lin-
N&jesguiden. Nikeisha jen och borjade istillet pa cybergym-
har spelatin bdde konst- | pagjet déir schemat var mer flexibelt.
ngzf:gj:tzgra?us'k_ Samtidigt som Nikeisha gick
lokaler. Hon har dven klart gymnasiet gjorde hon négra
gjort Subtopias nya film. gratisjobb for Sony som regissor till
>nikeishaanderssonfilm. | g]jka musikvideor, men ledsnade
com snart pd att jobba gratis.

— Man méste sitta ett virde pa det
man gor sd jag tackade nej till att filma Popaganda gratis och
sen horde jag ingenting pd ndgra ménader. Men det gjorde
inget for jag hade lite pengar undanstoppade hemma i en
godispése sé jag klarade mig, sidger Nikeisha och ler finurligt.

Efter tvd ménaders tystnad ringde Sony Music upp for
att snacka anstéllning. Kontraktet resulterade i att Nikeisha

INGA
HIERARKIER
FOR
NIKEISHA
ANDERSSON!
/NO
HIERARCHIES
FOR
NIKEISHA
ANDERSSON!

— It began when a friend of mine
and I decided to take part in
Shakira’s dance thing a few years
ago. We arranged a flash mob at
Sergels torg in Stockholm and imag-
ined that maybe twenty people or so
would show up, but a crazy number
of people turned up and we filmed
them while they danced, Nikeisha
explains.

Her interest in filming and
directing was awakened a few years
earlier, when Nikeisha was nine
years old and a close relative of hers
passed away.

— I was very depressed and spent
most of my time at home, watching
Charmed on television. It made me
laugh despite all my troubles and
that made me begin to think about
how television really works.

Nikeisha googled “actor” on
her grandfather’s computer, and
began to put the pieces of the puzzle together. Some people
write, others act and then somebody films the whole thing,
she realised.

— I borrowed my grandfather’s computer, and down-
loaded lots of videos that I proceeded to edit into my own
shorts in Windows Movie Maker. I had to work very quickly,
because my grandfather would get angry when he came
home and discovered that I had downloaded lots of stuff.
That made me the fast editor I am today, she chuckles.

When she went to secondary school, Nikeisha wanted
to prove that she was smart, so she took advanced physics
at an English private school in Sweden. But after two years
of school, she lost interest and took a break for two weeks.
— I'sat around at home, googling
Facts: celebrities like Angelina Jolie and
Nikeisha Andersson Donald Trump instead. I wanted to
is a Swedish director identify the common factor under-
and producer who . . .
runs her own produc- lying their success. What I realised
tion company, Nikeisha was that they all followed their own
Andersson film AB paths. So, I decided to quit science
and who works for studies and left for another school,
clients such as UEFA . .

Champions League, Cybergymnasiet, which had more

Sony Music, Island flexible timetables.

Records, LOKA, and While Nikeisha was finishing

Néjesguiden. Nikeisha secondary school, she worked for free

has shot portraits of for Sony a few times, directing some

artists as well as music y ? g

videos in the Subtopia music videos, but she soon lost inter-

spaces. She also made est in working for nothing.

the new Subtopia film. — You have to value what you do,
so I turned down their offer to shoot
the Popaganda festival for nothing,

and then I didn’t hear anything

Read more at
> nikeishaanderssonfilm.
com

fick tilltrdde till musikvérlden, med musikvideouppdrag f6r
Sveriges hiphop-elit.

—Jag gillar att skapa bilder till musik. Men att det blivit
manga hiphop- och housevideor ér nog en slump. Fast det
ir klart, det ar skont att klippa till ett bra beat, sidger hon.

Genom anstéllningen pa Sony blev det snabbt fler och fler
musikvideor p4 cv:n, men ocksé reklamfilmer for stora varu-
mirken som Loka, ICA
och tv-programmet Idol.

— Niér jag sig min
forsta reklamfilm pé tv
kinde jag att nu kan jag
typ pensionera mig.

Sen &kte jag ivig for att
filma Tove Styrke under
hennes turné och det blev
en webbserie som blev
ratt hajpad.

Regissorer och film-
skapare som har inspire-
rat henne ir bland andra
musikvideoregissoren
Benny Booms och videon
som han gjorde f6r Kanye
West. En video utan ett
enda klipp.

— Fast klippningen ar
sjukt viktig for mig. Nir
jag kollar pd ndgot som &r
daligt klippt forstér jag
inte. Det dr det jag gillar
med musikvideor. Att det
inte behover finnas nigon
story. Allt handlar om
klippningen.

Ater till de Pickfordska
egenskaperna, vinnarskalle och pengadriv. Fast samtidigt
som Nikeisha verkar ha ett unikt sinne for affarer 4r hon
vildigt mén om hur hon gor saker och varfor.

— Jag ér alltid noga med vilka som 4r med i teamet. Folk
brukar bli chockade 6ver hur lugna och trevliga vi ar.

Hon skrattar och lagger till:

— Lugnet ir viktigt for personen framfor kameran, artis-
ten méste kinna sig trygg for att prestera sitt bista. Jag ar
ocksd noga med vem jag arbetar for. Jag skulle aldrig gora en
video f6r ndgon som dr en dalig ménniska. S4 jag vill alltid
veta vem jag jobbar fo6r, mota den personen. Inga hierarkier.
Samma nivi! ®

from them for a few months. But that was all right, because
I had a little money stashed away in a bag at home, so I got
by, Nikeisha says, with a wry smile.

After two months of silence, Sony Music called her to offer
her an employment deal. The contract gave Nikeisha access
to the world of music and she was soon making music videos
for the stars of Swedish hip hop.

— Ilike to put images
to music. But I think it’s
just a matter of chance
that I ended up doing so
many hip hop and house
music videos. Of course,
it’s nice to have a good
beat to edit to, she says.

Through working for
Sony she soon managed
to add a number of music
videos to her resume, but
she also did some adver-
tisements for big brands
like Loka, ICA and the
TV-show Idol.

— When I saw my first
ad air on television, I felt
that I was more or less
ready to retire. Then,

I went on the road to film
Tove Styrke on her tour
and that became a web
serial and quite the hype.
Somebody who has served
as an inspiration for her

is music video director
Benny Booms, especially
the video that he made for
Kanye West, which was filmed in a single shot.

— On the other hand, editing is massively important to
me. When I watch something that’s been poorly edited, it
makes no sense to me. That’s what I like about music videos:
They don’t need a story. It’s all about the editing.

Let’s return to the Pickfordian characteristics of being
a winner and being motivated by money. While Nikeisha
seems to have a unique business sense, she’s also very picky
about how she does things, and why.

— I’m always very picky about who I bring on the team.
People are often surprised by how relaxed and friendly we are.

She laughs and continues:

— A relaxed mood is essential, so that the person in front
of the camera, the performer, will feel safe and perform at his
or her best. I’'m also very selective about who I'm prepared
to work for. I would never make a video for somebody who
wasn’t a good person. That’s why I always want to meet the
person I’ll be working for, and know who it is. No hierar-
chies. A level playing field for everyone! ®
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Aya Hassnawy, 14, siager att det ligger
i hennes gener att vara designer. Hon har alltid
gillat mode och klider, sa linge hon kan minnas
har hon sytt om sina och sin mammas klider.
Nu ir hon en central person i satsningen
pa Ungt mode Botkyrka.

UNGT MODE FOR ALLA!

UNGT MODE

TEXT Lydia Putkinen

YOUNG FASHION FOR EVERYONE

Aya Hassnawy, 14, says that designing
is in her genes. She’s always liked fashion and
clothes and she has been making alterations
to her own and her mother’s clothes for as long
as she can remember. Now, she plays a central
role in the Ungt mode (Young Fashion)
project in Botkyrka.
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Hans Andrén, en av initiativtagarna i verksamheten och
frilansande coach i Subtopias inkubator Klump, sag till-
sammans med Halema Dahee, dven hon initiativtagare
i Ungt mode, ett behov av att 6ppna dorrarna till mode-
branschen for de unga i Stockholms ytteromraden och
bestamde sig for att agera.

— Inom idrott och musik hinder det mycket mer och nu
finns ett relativt ok utbud, men med mode och design har
det nistan inte hint ndgonting. Konstigt nir det egentligen
ligger sd nira idrotten och musiken och nir intresset ar s
stort. Vart mal dr ett modets Gothia cup, sdger Hans och ler.

De personer som s6ker och kommer in pa designskolorna
bildar en vildigt homogen grupp. Aven skolorna ser detta
problem och tillsammans med dem vill Ungt mode f4 till en

fordandring.

— Det jag har p mig berittar ndgot om vem jag ir, séger
Aya. Hans och Halema instimmer.

— Mode siger sd mycket om oss och om samhillet. Det ar
viktigt att tillsammans med ungdomarna gora kopplingar
mellan mode och samhillsutvecklingen. Mode kan vara sa
mycket, sd plastigt och ytligt, men ocksé som spinnande
konst, sdger Hans och Halema fortsitter:

Fakta:

Ungt Mode stdds av
bland annat Allméanna
Arvsfonden, Botkyrka
kommuns kreativa fond
samt foretagsinkuba-
torn Klump Subtopia.
Bakgrunden till verksam-
heten ar att f4 unga fran
Stockholms ytterstads-
omraden har tilltrade till
modebranschen. Mode
ar ett stort intresse for
ménga ungdomar, men
utan ratt natverk och
sammanhang ar det svart
att lyckas. Tillsammans
med etablerade skolor
och hégskolorinom
mode och design vill
féreningen genom-
fora ett projekt for att
bredda rekryteringen till
branschen. Konceptet
ar Ungt Mode, en for-
beredande modeskola
som ska genomféras

i Stockholms férorter
med start i Botkyrka.
Initiativtagarna till Ungt
mode ar Hans Andrén,
Halema Dahee och
Staffan Hjalmarsson.
>ungtmode.se

— Och det har en enorm sprid-
ning, mode finns ju 6verallt, runt
omKkring oss pa gatan, i skolan och
pi nitet. Antalet modebloggar har
exploderat. Ndgon pratar om att det
finns upp mot 30 000 modebloggar,
men samtidigt dr formerna for att
sjalv utdva design eller mode sd
begrinsade.

En av de unga i projektet Ungt
mode dr Katline Hoppa, 16. Hon
kianner att Ungt mode har gett henne
hopp om att kunna syssla med mode
i framtiden.

— Min drom ér att i framtiden ha
mitt eget méirke. Jag dr sd glad att
min pappa sig en annons om Ungt
mode. Hir har jag fitt hopp om att
det kanske gér! sdger Katline.

Ett av Ungt modes aktuella m&l
ir att besoka inspirationen ”El sys-
tema” — ett framgangsrikt projekt dir
ungdomar far hela virlden far spela
tillsammans i en symfoniorkester.

— Vi har samma grundidé — att
piverka samhillet med kultur,
design och mode, siger Hans.®
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Hans Andrén, one of the project’s initiators and a free-
lance coach at the incubator Klump Subtopia, and Halema
Dahee, another initiator of Ungt mode, saw the need to
provide access to the fashion industry for the youth in the
outskirts of Stockholm and decided to act.

— In sports and music there’s a lot more going on, and they
are pretty well provided for, but when it comes to fashion and
design almost nothing has happened. This is strange consid-
ering how closely connected fashion is to sport and music and
considering the interest it attracts. Qur ambition is to be the
Gothia Cup of fashion, Hans says with a smile.

The people who apply to and are admitted to design
schools are a very homogeneous group. The schools consider
this problematic too and Ungt mode wants to work with them

to change it.

— What I wear says something about who I am, says Aya.
Hans and Halema agree.

— Fashion has so much to say about us and about
society. It’s important for us to find connections between
fashion and social trends together with these kids. Fashion
can be so many things, so gaudy and superficial, but it can

Facts:

Ungt Mode is funded by
Allménna Arvsfonden,
Botkyrka municipality’s
creative trust, and the
business incubator
Klump Subtopia, as well
as other groups. The rea-
son for this project is the
fashion industry’s inac-
cessibility to the youth
of Stockholm’s outer
areas. Fashion attracts a
lot of interest from kids,
butit’s very hard to suc-
ceed without access to
the right networks and
contexts. The associa-
tion is seekingtoruna
project in collaboration
with established fashion
and design schools, to
broaden the industry’s
recruiting base. Their
concept for this is Ungt
Mode, a preparatory
fashion school that will
be set up in the suburbs
of Stockholm, starting
with Botkyrka.The ini-
tiators of Ungt mode are
Hans Andrén, Halema
Dahee, and Staffan
Hjalmarsson.
>ungtmode.se

also be exciting art, Hans says and
Halema continues:

— It has an enormous reach, too.
After all, fashion is everywhere; in
the streets, in schools and online.
The number of fashion blogs has
exploded. Somebody said there are
something like 30,000 fashion blogs
today, but the conditions for design-
ing och creating your own fashion
are still very limited.

One of the young participants
in the Ungt mode project is Katline
Hoppa, 16. She feels that Ungt mode
has given her hope that fashion could
become her future career,

— My dream is to have my own
brand one day. I’'m so happy my
dad saw the ad for Ungt mode. This
has made me believe that I might
succeed! says Katline.

One of the present goals for Ungt
mode is to visit “El systema” — a suc-
cessful project in which kids from
all over the world play together in
a symphony orchestra.

— We have the same basic idea:
to influence society through art,
design, and fashion, says Hans.®

ar sa glad att fa inspirera

ch att fi gora nagot mer

mitt intresse. Det finns

anga som gillar klader,

ign och mode, men det

ar inte funnits nagon
plats for oss”

“I’m so happy to be able to
inspire others and to get to
make something more out of
my passion. So many people
are into clothes, design and
fashion, but we haven’t

had a place to go”

41



graffitikonst. Nedan
tillskotten som skap

Saadia Hussg




Alias borjade som graffitikonstnar.
Han flyttade under 90-talet till
Hamburg och traffade dar gatu-
konstnarer som anvénde stenciler,
nagot som Alias sjélvanammade.
Ett aterkommande temai Alias
konst ar kdnslosamma bilder pa
barn, ofta med inslag av rod farg.
Under ett besok i Sverige, hitbjuden
av curatorn Anthony Hill, gastade
Alias Subtopias utomhusgalleri.

— Ett barn som till exempel
sitter bortvant fangar manniskors
uppmarksamhet och far dem att
fundera pé vad som kan ha hant,
sager Alias.

Ibland &r hans budskap politiska,
som till exempel bilden med en pojke
som béar pé en vaska med en bomb
— en kommentar till vapenindustrin.
Men att barn ofta far vara Alias
motiv &r inte ett genomtankt val.

— Ofta kan jag satta mig vid
datorn och ténka att nu ska jag
gbra nagot annat, men resultatet
ar anda en pojke i rod skjorta, sdger
han skamtsamt.

Ytterligare nadgot som ofta ater-
kommer i Alias konst &r bortvanda
eller pd annat satt dolda ansikten.
En lek med identitet — precis som
hans eget artistnamn och ansikte
som aldrig syns pa bilder eller film.

/Alias started out as a graffiti artist.
In the 90’s, he moved to Hamburg.
There, he came across street artists
who used stencils, and adopted the
technique for his own work. A recur-
ring theme in Alias’s art is emotive
images of children, often with ele-
ments painted in red. During a trip
to Sweden, on curator Anthony Hill’s
invitation, Alias visited Subtopia’s
outdoor gallery.

— Achild that is, say, facing
away, attracts people’s attention,
and makes them think about what
might have happened, says Alias.

Sometimes, his messages are
political, like the picture of a boy car-
rying abomb in abag — a comment
on the arms industry. However, using
children as a subject isn’t always
something Alias does deliberately.

— | often sit down by the com-
puter thinking that I’'m going to do
something different this time, but
then I still end up doing another boy
in ared shirt, he jokes.

Another common element in
Alias’s art is faces being turned
away, or concealed in some other
way. This is a play with identity —
as is his own pseudonym and the
fact that his face is never revealed
in pictures or films.

>facebook.com/4L1A5
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Fér sbghiiriga

Konstnaren Lisa Uzzell Edwards géar
under namnet "Crossie” och arbetar
och bori England. Under ett besok
i Sverige, hitbjuden av curatorn
Anthony Hill, géstade hon Subtopia
och malade pé tva olika platser i
omréadet. Att verraska ar en viktig
del av malandet menar Crossie som
tycker att graffiti inte behéver se

ut som graffiti for att kallas for det,
aven om det inom graffitiscenen
finns en hel del regler.

— Det ar en valdigt maskulin
konstform och, fér ndgot som ar
tankt att vara anarkistisk, finns det
extremt mycket regler. Fér mig
handlar det om frihet och akten att
gora nagot politiskt. Jag malar saker
som ar férknippade med feminini-
tet. Mjuka och vackra saker.

| Crossies bilder kan man spara en
stor fascination for bevingade var-
elser av olika slag. Hon aterkommer
ofta till fjarilar i starka farger.

— Det handlar om transformation,
manniskor kan kanna igen sig i fjari-
len eftersom vi ser oss sjélvai deras

kamp och férvandling fran puppa
till skdnhet. Jag ser dem ocksé
som sorgevarelser eftersom de
ar fodda att do.

Just nu har Crossie fatt i ord-
ning sin nya studio i Hackney,
ostra London. Hon avslutar med
att beratta att det kliar i fingrarna
efter att fa skapa dar — omgiven
av naturen.

/Artist Lisa Uzzell Edwards, who
goes by the name “Crossie”, lives
and works in England. During a trip
to Sweden on curator Anthony Hill’s
invitation, she visited Subtopia and
made paintings at two different
locations within the area. Surprise
is an important aspect of painting
to Crossie, who doesn’t think that
graffiti needs to look like graffiti to
deserve the label, even though the
graffiti scene has alot of rules.

— It’sa very masculine art form
and it has an extreme number of
rules for something that’s meant
to be so anarchistic. To me, it’s all
about the freedom and the political
dimensions of the act. | paint things
that people associate with femini-
nity. Soft, beautiful things.

Crossie’s images reveal a great
fascination with winged creatures of
different kinds. A frequently recur-
ring subject is brightly coloured
butterflies.

— It’s about transformation.
People empathise with butterflies,
because they see themselvesin
their struggle and transformation

from cocoon to beauty. | also think
that they are sad creatures, since
they were born to die.

Now, Crossie has finished prepa-
ring her new studio in Hackney in
East London. Our conversation ends
with her telling us that she can’t
wait to create there, surrounded
by nature.

> pureevilgallery.virb.com/crossie




Det europeiska projektet Visualize
the Invisible pabérjades 2013 och
har letts av den svenska konst-
gruppen ArtAgent. Lott Alfreds
aren avmedlemmarnai ArtAgent
och aven skapare av neonléveti
Subtopias utomhusgalleri.

— Lévet éren del i EU-projektet
Visualize the Invisible och allt bor-
jade med att jag kontaktade barn
fran dagis och skolor i Botkyrka for
att prata om konst. Projektet hand-
lar om vad som syns i den offentliga
miljén och dar syns kanske inte barn
sé ofta, sé jag ville se vilka tags de
hér barnen har, séager hon.

Lott Alfreds tycker att Subtopia
ar en inspirerande och valkom-
nande plats. Darfor ar hon extra
glad Sver att f& bidra med négot till
utomhusgalleriet.

— For mig &r det hér ett satt att
fa blanda tags, graffiti och neon.
Galleriet r tilldtande mot graffiti,
vilket &r bra pa alla satt och vis.
Alla har sin ratt att uttryckasig i
Subtopia, s jag kan inte tanka mig
ett battre sammanhang att fa visa
min konst i, sager hon.

/The European project Visualize
the Invisible began in 2013, and
has been led by the Swedish art-
ist group ArtAgent. Lott Alfreds
isa member of ArtAgent and the
creator of the neon leaf shown in
Subtopia’s outdoor gallery.

— The leaf is part of the EU
project Visualize the Invisible. It all
began when | contacted children
from daycare centres and schools,
to discuss art with them. The project
is about the things we see in public
spaces, and children might not be
such acommon sight there, so
I wanted to see what these kid’s
tags are, she says.

Lott Alfreds thinks Subtopia is
an inspiring and welcoming place.
That’s why she’s so happy to contri-
bute a piece to the outdoor gallery.

— For me, this is an opportunity
to mix tags, graffiti and neon lights.
The gallery is accepting of graffiti,
which is a good thing in every pos-
sible way. Subtopia respects every-
body’s right to express themselves,
so | can’timagine a better context to
show my art in, she says.

>artagent.info
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Agent
/ Lott

Alfreds

Den konstnarliga ledaren och konst-
naren Saadia Hussain har lett ett
antal olika konstprojekt tillsammans
med andra. Viktiga nyckelord i hen-
nes skapande ér tillgangliggérande,
demokrati och yttrandefrihet. Aven
nar hon kreerade vaggmalningen i
Subtopia, som férestéller en sorts
babushka (en kvinna med schal)
stod demokratin och yttrandefrihe-
tenicentrum.

— Min tanke med konstverket
ar att ta plats i ett offentligt rum.
Allménna ytor ar valdigt demokra-
tiska och det finns en frihet i det.
Den bilden jag har skapat i Subtopia
ar en symbolbild fér claimandet av
min identitet som kvinna, svensk,
muslim samt hur jag ser pa varlden
och hur den ser pa mig.

Vissa budskap behovs skrikas ut.
Om ytan ar stor leder det till en for-
starkning av formen och uttrycket,
menar Saadia Hussain. | Subtopia
fick hon méjlighet att basunera ut

Saadia Hussain

sitt budskap pa en reslig port.

— Jag vill vicka reaktion hos den
som ser pa konsten och bidra till
nagon form av férandring. Just nu
férandras platsen har nar jag mélar,
sedan nar ndgon moter konsten
foérandras attityder, sédger hon.

Saadia portratterasi SVTs
dokumentérserie Artityd som
sands hosten 2015.

/Artistic director and artist Saadia
Hussain has led a number of dif-
ferent art projects involving other
people. Accessibility, democracy
and freedom of speech are all
important concepts for her creative
work. Democracy and freedom of

speech also took centre stage when
she created the mural at Subtopia,
which depicts a kind of babushka
(a woman with a scarf).

— My idea for the artwork is to
claim space within a public space.
Public spaces are very democra-
tic and that allows for a certain
freedom. The image | created
at Subtopia is a symbolic way of
claiming my identity as woman,
Swedish, Muslim, as well as the way
| perceive the world and the way
lam perceived by it.

Some things can only be commu-
nicated at the top of your voice. If
the space is large, that strengthens
the form and the expression,

according to Saadia Hussain.

At Subtopia, she finally had the
opportunity to have her say on an
impressive door.

— | want to cause a reaction in
the person viewing the artwork
and contribute to change of some
kind. Now, | am changing the place
by painting and later on, when
somebody sees the art, it will
change their attitudes, she says.

Saadia was portrayed in the
SVT documentary series Artityd
(“Artitude”), which will air in the
autumn of 2015.

>svt.se >saadia.se




Inspirerade av New York-bloggen Humans
of New York startade de fyra vinnerna Yoel,
Viktoria, Julian och Christian Instagramkontot
1 pa miljonen”. Tillsammans hjilps de nu at att
formedla nya bilder av Sveriges miljonprograms-
omraden. Magasin Subtopia traffade kompis-
ginget for att prata arkitektur och fordomar.

Inspired by the New York blog Humans

of New York, the friends Yoel, Viktoria, Julian,
and Christian registered the Instagram account

“1 pa miljonen” (One in a Million). Now, they

work together to present new perceptions of
the Swedish Million Programme neighbourhoods.
Magasin Subtopia met with this group of friends
to discuss architecture and prejudice.

TEXT Josefina Larsson
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- Konceptet ir genialiskt tycker jag. En kille som bor i
New York gor intervjuer med folk pa gatan och ligger upp
pa Instagram. Jag ilskar det for att han berittar historier
som man vanligtvis inte hor. Vi blev alla fyra sa hajpade pa
idén att gora samma sak fast i miljonprogramsomradena,
siger Viktoria.

Yoel, Christian och Julian nickar instimmande nir Viktoria
beskriver upptakten till det gemensamma projektet;
Instagramkontot 1 pd miljonen. Ett projekt som vixte fram
efter att Yoel en vanlig arbetsdag kldckte idén. De ir alla
uppvuxna i eller i ndrheten av nigot av de omtalade miljon-
programsomradena utanf6r Stockholm: Viktoria i Alby,
Christian och Julian i Jordbro och Yoel i Handen.

— Skillnaden ér vildigt stor mellan Handen,
Brandbergen och Jordbro.
Miljonprogrammet byggdes
med ambitionen att vara barn-
vanligt vilket innebar att
man som gdende aldrig skulle
behova mota trafiken. Istdllet
byggdes tunnlar och 6ver och
under trafikerade vigar. S&

i Jordbro och Brandbergen kan
man gi hur 1dngt som helst
utan att behova korsa en enda
véig. I Handen &r det inte alls
sd. Ndr vi var yngre brukade
jag och en kompis jamt ta pro-
menader i Brandbergen och
snacka om hur jévla smart

det var byggt, forklarar Yoel
och fortsitter:

— Det behover komma fram
andra berittelser om de hér
platserna och minniskorna
som bor hir. Vi lir oss ocksé massa saker. Som nir vi inter-
vjuade arkitekten Erik Stenberg som ér specialist pa miljon-
programmen som berittade allt om tankarna bakom bygget.
Det fanns ju goda intentioner. Man ville gora ndgot nytt och
modernt. I borjan bytte folk bort sina ligenheter inne i stan
for att bo hir. Koken var grymt vilplanerade och det fanns
plats for mer 4n en person som lagade maten sé det var en
del i utvecklingen mot ett mer jamstéllt samhille.

Nir miljonprogrammet byggdes var ambitionen att
skapa omrdden med en tredjedel hoghus, en tredjedel liga
lagenhetshus och en tredjedel smahus. Malet var att hoja

— I think the concept is pure genius: A guy interviewing
people in the streets of New York and then posting

the interviews on Instagram. I love it because he tells
the stories you usually never hear. The four of us were
all hooked on the idea of doing the same thing in the
Million Programme areas.

Yoel, Christian, and Julian nod in agreement as Viktoria
describes the origins of their shared project; the Instagram
account 1 pd miljonen. The project grew out of an idea that
Yoel had one day at work. They all grew up either in or close
to one of the much-discussed Million Programme areas out-
side of Stockholm: Viktoria grew up in Alby, Christian and
Julian in Jordbro, and Yoel in Handen.

— Handen, Brandbergen, and Jordbro are all very differ-
ent. The Million Programmes
were designed to be child-
friendly, which meant that
pedestrians were supposed
to be able to avoid all traffic.
As a result, busy roads were
tunnelled under and bridged
over. So, in Jordbro and
Brandbergen, you can walk
anywhere without having to
cross a single road. Handen
is nothing like that. When we
were younger, I used to take
walks through Brandbergen
with a friend, talking about
how damned smart the archi-
tecture was, Yoel explains,
and continues:

— Other stories about
these places and the people
who live in them need to be
told. We also learn a lot of stuff. Like the time we inter-
viewed Erik Stenberg, an architect who specialises in the
Million Programmes, who told us all about the ideas that
went into their construction. The intentions were good, after
all. They were trying to build something new, and cutting
edge. At first, people traded their inner-city flats to move
out here. The layouts of the kitchens were great, and spacious
enough for more than one cook, which meant that the project
also constituted a step towards a more equal society.

When the Million Programmes were built, the idea was to
create neighbourhoods with one third tower blocks, one third

1/1000000
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levnadsstandarden och bygga en miljon bostider for att
avhjélpa den aktuella bostadsbristen.

— Fast det dér positiva tinket som fanns da nir miljon-
programmet byggdes ér ju inget man vet om nir man vaxer
upp hér. Det snackas s mycket om att de dr déliga och borde
rivas, det dr vad folk kommer ihdg. Det mérks nér vi inter-
vjuar folk, de flesta vet inget om att husen var vérsta fram-
tidsprojekteten nir de byggdes. Det ir synd, sdger Viktoria.

— Det finns sa mycket fordomar om férorten som inte
stimmer. Man tréttnar pé att hora de diliga historierna om
och om igen, inflikar Julian och Viktoria fortsitter:

— Jag fick hora massa sdant nér jag pluggade pd annan ort
och triffade folk som aldrig ens varit i en forort eller ett mil-
jonprogramsomréide. Det blev en krock med min egen upp-
fattning och kindes jitte-
trakigt. Jag édlskar att vara
hemma i norra Botkyrka,
hir finns en speciell stim-
ning som jag kdnner mig
hemma i. Médnniskorna hér
kommer frin 6verallt, folk
dar skona och det finns en
viss jargong som jag gillar.

Instagramkontot 1
pa miljonen lyfter fram
ménniskor som bor i
Stockholms miljonprogram.
Genom olika ménniskors
berittelser far omvirlden
ldra kidnna fororten pé nytt.
Men 1 pd miljonen finns
till minst lika mycket for
de som bor i fororten. For
att stdrka och inspirera.

— Det dr sé viktigt att
man har ndgot positivt
att spegla sig i. Att fi vara
stolt 6ver platsen man bor pé. Bide for sin egen och platsens
utveckling, siger Viktoria.

Av en slump hittade de fyra vinnerna en artikel om hur
beslutsfattare frén hela virlden besokt Sverige for att studera
det omfattande miljonbygget och att de efterdt tog med sig
de moderna idéerna hem for att gora liknande byggnationer
i sina hemlédnder.

— Det finns till och med en stad
Fakta: i Italien som &r byggd med samma
typ av planering for bostider och
végar som Skédrholmen. Utomlands
ser man det som ndgot fantastiskt
men hér pratas det mest om proble-
men, berittar Viktoria.

Under slutet av 60-talet blev det
svirt att hyra ut framfor allt de stora
lagenheterna i de nybyggda omré-
dena. Situationen bekymrade inte

Miljonprogrammet ar
vad man i folkmun brukar
kalla ett antal bostads-
omréden som byggdes i
Sverige mellan 1965 och
1974. Under de &renvara
mélet att bygga en miljon
bostéader for att minska
bostadsbristen.
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lower flat buildings, and one third small houses. The ambi-
tion was to elevate the standard of living and build a million
homes, to address the housing shortage of the day.

— Of course, when you grow up in the Million
Programmes, you never hear about all of the progressive
ideas that went into building them. What people remem-
ber is all the talk about how they are so bad and should be
torn down. It’s clear that most of the people we interview
have no idea that these houses were such ambitious and
futuristic projects when they were built. That’s a shame,
says Viktoria.

— People have so many preconceived notions about the
suburbs that simply aren’t correct. You get tired of hearing
the same bad stories over and over again, Julian interjects,
and Viktoria continues:

— I gotalot of that
when I studied in a differ-
ent town, where I met people
who’d never even been to
the suburbs or the Million
Programmes. I was quite
upset, because what they said
didn’t match my own experi-
ences at all. I love being back
home in northern Botkyrka.
There’s a special atmosphere
here that makes me feel at
home. The people here are
from all over the world,
they’re friendly and they
have a special way of talking
that I enjoy.

The 1 pd miljonen
Instagram account high-
lights the people who live
in Stockholm’s Million
Programmes. It lets the out-
side world reacquaint itself with the
Facts: suburbs through different people’s
The Million Programme stories. However, 1 pd miljonen is
(“miljonprogrammet”) meant for the people of the sub-
is the common name for
a number of residential urbs to at least the same degree, to
areas constructed in strengthen and inspire them.
Sweden between 1965 — It’s so important to have posi-

tive images to relate to. To get to take

and 1974. The goal during
those years was to solve g . .
Y pride in where you live. It’s impor-

the housing shortage by
constructing a million tant both for your own personal
homes. growth and for the growth of the

neighbourhood, says Viktoria.
The four friends came across
an article about how policy makers from all over the world
visited Sweden to study the Million Programmes, and
brought its cutting edge ideas home in order to run similar
construction projects in their own countries.
— There’s even a city in Italy that was constructed with

minst bostadsbolag och politiker; konjunkturen retirerade,
bensinpriserna steg i taket och i och med detta dalade befolk-
ningsantalen i storstidderna. Barnafédandet avtog och innan
man visste ordet av stod manga ldgenheter tomma, sirskilt

i miljonprogramsomraden. I minga andra europeiska linder
sdg ldget ut pa ett likartat sétt.

— Det som hénde var vil att nir arbetsinvandringen frn
Europa till Sverige 6kade och det fanns tomma lidgenheter i
miljonprogramsomradena s fick de hir mdnniskorna bosétta
sig hir, forklarar Christian och Viktoria fyller i:

—Ja och nir de flyttade in sé slutade man diskutera de
problem man hade sett i konstruktionen av husen och bor-
jade istdllet diskutera problem som associerades med de som
bodde i husen. S& sjukt. Och det gav i sin tur signaler till
omvirlden som ledde vidare till en utbredd skepsis gentemot
de hdr omridena och ménnis-
korna hir.

Vinnerna delar pé 16sen-
ordet till Instakontot. En
loggar in — en annan loggar
ut. Och tva génger 1 veckan
kan foljarna som idag ir uppe
idryga tusen, ta del av en ny
rost frin ndgon i Stockholms
miljonprogram, som i ar fyller
femtio ar!

— Att bo i Jordbro, Alby
eller Hallunda 4r som att bo
iett litet samhalle eller en by
dér alla kidnner alla och vet
vad alla gor. Som i en ameri-
kansk film ungefir. Det har
ju sina fordelar och nackdelar
men man trivs hir. Det 4r
svért att beskriva varfér man
vill vara kvar dir. Det dr det
vi férsoker f& fram med 1 pd miljo-
nen; att folk bor hér for att de vill
vara hér. Och inte for att de inte har
réd att bo nigon annanstans eller
saknar utbildning. Man ir hér for
att man trivs. Det dr ens hem, sidger
Christian.®

Fakta:

Viktoria Nguema, Yoel
Tecle, Christian Castro,
Julian Matus Gonzalez
har tillsammans startat
Instagramkontot och
bloggen 1pa miljonen fér
att motverka férdomar
om férorten och istéllet
lata manniskorna som
bor dar beratta historier.
>instagram.com/
1pamiljonen

the same layout of streets and buildings as Skiarholmen.
Abroad, they think it’s a fantastic thing, but here we mostly
talk about the problems, Viktoria explains.

Towards the end of the 60’s, it began to get difficult to find
tenants for the flats in these new neighbourhoods, especially
the larger ones. This was a source of some concern for hous-
ing companies and politicians. The economy was in a slump,
fuel prices were spiking, and the population of the major
urban centres decreased as a result. Childbirth declined, and
before you knew it, many homes had been vacated, especially
in the Million Programme areas. The situation was similar
in a number of other European countries.

— I guess what happened was that when labour migra-
tion from Europe to Sweden increased, and there were homes
available in the Million Programme areas, that’s where the
immigrants ended up settling,
Christian explains, and
Viktoria adds:

— Yes, and once they’d
moved in everybody stopped
discussing the problems they’d
seen in how the buildings were
constructed and began discuss-
ing the people who lived in the
buildings instead. It was crazy.
And this, in turn, gave rise to
even more suspicion towards
these neighbourhoods and the
people who live in them.

The friends share the
Instagram account’s password.
One of them logs in as another
logs out. Twice a week, the fol-
lowers, now numbering over
a thousand, get to hear a new
voice from one of the Million
Programme areas in Stockholm,
Facts: which are celebrating their fiftieth
Viktoria Nguema, Yoel anniversary this year!

Tecle, C.:hristian Castro, _ Living in Jordbro, Alby, or

and Julian Matus .- .. .

Gonzalez started the Hallunda is like living in a small

Instagram account and community or village, where every-

blog 1pa miljonen, to body knows everybody and what

offera counterweight they’re up to. A bit like an American

to prejudice against movie or something. It has advan-

the suburbs and let the

people who live there tages as well as disadvantages, but

tell their own stories. you feel comfortable there. It’s hard

> instagram.com/ to describe what it is that makes you

tpamiljonen want to stay there. That’s what we’re
trying to express in 1 pd miljonen

— the fact that the people who live here want to live here.

Not because they can’t afford to live somewhere else, or don’t

have any education. They stay because they like it here. It’s

their home, says Christian.®
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Fakta:

Fia Sjéstrom &r hant-
verkare och inredare
som sysslar med ater-
bruk eller "upcycling”
som det ocksa kallas.
Under namnet Returnity
inspirerar hon andra att
skapa nya ting av det
som kallas skrap. Det kan
ske via kurser, inred-
ningsprojekt, i bokform
eller via bloggen

> returnity.se

Facts:

Fia Sjostrom is a crafts-
woman and interior
decorator whose metho-
dology is based on reuse,
which is also referred to
as upcycling. The brand
Returnity is her vessel
for inspiring people to
create new objects from
what is referred to as
rubbish. She does this in
her classes, decorating
projects, book and blog
> returnity.se

Att se mojligheter i varje liten spillbit dr ndgot som hant-
verkare historiskt har varit experter pa. Litt att forsta, nir
processen att skapa ett tygstycke borjade med att foda upp
faret. En analys som ofta gors idag ir att skripberget viixer
samtidigt som jordens resurser krymper. Men det som ar
skrip for en person kan vara ett fynd for nigon annan.

Fia Sjostrom dr hantverkaren och inredaren som triggas av
de begrinsningar som kommer med att arbeta med aterbru-
kat material. Samtidigt pdpekar hon skillnaden i tidsatging.

— Nir jag inredde KLUMP hir i Subtopia insdg jag att det
hade gatt jittefort att bara &ka till en mébeljétte och handla
allt istéllet for att leta kasserade saker. Tid ér en bristvara
idag och hade vi haft mer tid hade vi kunnat leva mer miljo-
véanligt. Vi har satt oss i en ridvsax dér, sidger hon.

Mainga som inte slojdar till vardags gir sikert runt med en
romantisk bild av hantverk. En spirande 6nskan att ha tid att
sitta ner och skapa med sina hinder och kunna siga om det
fardiga resultatet att det hir har jag gjort”. Fia tror att det ar
s8, och att intresset for hantverk och slojd 6kar.

—]Jag tror att vi sitter for mycket vid datorer. Det finns en
hilsoaspekt i att hantverk dr taktilt, hur vi kinner materialen
vi arbetar med. Nér kénsligheten som sitter i fingertopparna
stimuleras hinder det ndgot i hjirnan som gor att vi blir
avslappnade. For manga handlar hantverkandet just om att
hitta lugn och ro i sig sjilv, sdger hon.

En annan aspekt av hantverk ér att man fir insyn i en hel
tillverkningsprocess. Egentligen dr det inte mycket av det
som finns runt i kring oss som vi vet hur det blir till eller hur
det fungerar. Vare sig det dr tv:n som gir sonder eller tigets
signalsystem som fallerar stér vi handlosa. Hér tycker Fia att
hantverk kan bidra.

— En av de saker man lyfter fram inom sl6jden é&r att barn
som slojdar blir duktiga pa att reda sig sjdlva och det tror jag
ger trygghet. Aven om man i slojden inte stéter pi samma
problem som i sitt vardagsliv blir man duktig p4 sjilva pro-
blemlosningsprocessen. Som till exempel att viga byta batte-
riet pa sin telefon sjilv. Dir flyter hantverk och dterbruk ihop
tycker jag. Det ger en tillfredsstillelse att kunna foérldnga
livet pa en produkt, menar Fia.

Kanske kan man se “aterbrukshantverk” som en moder-
nisering av en dldre hantverkstradition dir hantverksskick-
lighet och sparsamheten gick hand i hand. Samtidigt skulle
hantverk vars rimaterial bestir av skrip svara mot nigra av
de utmaningar vi stir infor idag. Det som saknas for att den
typen av hantverk ska fa ordentligt fiste i virt samhille 4r
nog tid, tid att dyka ner i en container och tid att foradla
skripet pd egen hand.®
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Seeing possibilities in every bit of waste material is
something that craftsmen have always been experts at.
That makes sense when you consider that the process of
creating a piece of fabric began by raising sheep. Today,
we’re often told that the rubbish pile is growing while
Earth’s resources dwindle, but what one person considers
rubbish could be a real find to somebody else.

Fia Sj6strom is a craftswoman and interior decorator who
finds inspiration in the limitations inherent to working with
reused materials. But she also emphasises the difference in
terms of invested time.

— When I decorated KLUMP here in Subtopia, I real-
ised that I could have done it in no time if I'd simply gone to
one of the furniture giants and bought everything in one go,
rather than look for things that people had discarded. Time
is a scarce commodity these days, and if we had more time we
could live in a more environmental way. We’ve fallen into
a trap there, she says.

A lot of people who don’t do crafts every day probably have
a somewhat romantic notion of them. They wish they had the
time to sit down and create something with their hands and
then point at the finished product and say “I made that”.
Fia believes that and she also believes that interest in arts
and crafts is on the rise.

— I think we spend too much time in front of computers.
There are health benefits to the tactility of crafts, to the
way we feel the materials we work with. When our sensitive
fingertips are stimulated, something happens to our brains
that helps us relax. To many people, crafts are a way of find-
ing inner peace, she says.

Another aspect of crafts is the way that they offer insight
into an entire manufacturing process. We don’t really know
how a large number of the things around us are made or func-
tion. It doesn’t matter if it’s the television set or the railway
signalling system that breaks down. We’re just as helpless
either way. Fia sees a potential for crafts to help with this.

— One of the things that are often emphasized about
crafts is that children who do them learn to rely on them-
selves, which I think builds confidence. Although the
problems you encounter in crafts may not be the same as in
everyday life, you get better at problem solving as such. Like
learning to change the battery in your phone, for instance.
The line between crafts and reuse is blurry there, if you ask
me. It’s satisfying to lengthen the life of a product, says Fia.

Perhaps you can think of “recycling crafts” as a moderni-
sation of an older crafts tradition, where skilled craftsman-
ship and frugality were inseparable. Crafts that take rubbish
as their raw materials can also serve as a response to some of
the challenges of our times. The thing missing from our soci-
ety that we’d need for this kind of craft to really catch on is
probably time; time to dive into rubbish containers and time
to work on the rubbish.®


http://returnity.se
http://returnity.se

INGET KAN STOPPA KONYASPOR

I Alby Sporthalls café siljer fotbollsklubben
Konyaspor fika, lisk och godis. Men caféet
extraknicker dven som studierum och
ikvill bockas hemlixor av hir medan
maxlopningar och snygga mal avloser
varandra i idrottshallen bredvid.

KONYASPOR

TEXT Ozgiir Kurtoglu

KONYASPOR CAN’T BE STOPPED

In Alby Sporthall sports centre
the Konyaspor football club runs a cafeteria.
But the café also doubles as a study room
and tonight homework is being done here,
while sprints and great goals are
the order of the day in the sports
centre next to the café.
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I ett horn sitter sjudriga Chaymaé Kacha och skriver sida
upp och sida ned med prydliga R. Hon kommer hit framst
for laxhjdlpens skull. R:en klarar hon fint pd egen hand,
men nir hon har matteldxa, med minus och multiplika-

tion att ta sig an, behovs lite extrahjélp. I rummet bredvid
springer elvadriga Pamass Secka i Real Madrid-tr6ja med
sitt namn pd ryggen. Han tunnlar sina lagkamrater och
tycks trivas med att delta i trdningen for Konyaspors pojkar
fodda 03, men snart dr lagtraningen slut och spontanidrotten
drar igng.

18-4riga Sara Nadif, som 4r en av ledarna, limnar 6ver
ansvaret till nigra yngre killar som bldser igng spelet. Sara
dr involverad bade i idrottsklubben Konyaspor och i pro-
jektet Penna & Papper, som héller i ldxhjilpen. Till vardags
studerar hon Barn- och fritidsprogrammet pd Didaktus
1 Liljeholmen.

— Niér jag inte sjilv pluggar ér jag néstan alltid hir och
hjalper till med olika saker. I och med spontanidrotten som
Oppnar upp dorrarna till hallen vill Konyaspor skapa en plats
dir barn och unga kan vistas efter skoltid. Laxhjdlpen har
vi precis borjat med. Vi tinkte att istillet for att de bara foku-
serar pé fotboll, fotboll, fotboll, 4r det bra om skolan kommer
med pé ett horn. S& nu héller vi dven i ldxhjilp hir genom
ett projekt som heter Penna & Papper, sdger hon.

Efter en kvarts trining samlas alla kids som inte spelar
just d& runt en ung man som glatt hilsar pd dem en efter en.
Hassan Sabi dr 23 r gammal och bevisligen vildigt omtyckt

av spelarna i pojklaget. Hassan spelade sjilv i Konyaspor
fram till att han var i den dlder pojkarna 4r idag. Nu 4r han
ansvarig for klubbens sociala och kulturella arbete — dir

Fakta:

Konyaspor bedriver
spontanidrott fér alla

i Alby sporthall. P4 plats
finns alltid tva ledare
och alla &r vdlkomna att
delta, ingen féranmalan

eller férkunskaper kréavs.

Aven organisationen
Penna & Papper finns
pé plats och bedriver
laxhjalp.
>svenskalag.se/
SocialtEngagemang

spontanidrotten ir sjélva hjirtat.

— Det 4r mycket pa ging hir.
Botkyrka kommun ska bygga en
grym anliggning. En fritidsgird
med basketplan pd sommaren och
isbana péd vintern, parkourbana
och stor terrass dir folk bara kan
ta det lugnt. Det kommer att bli
som en hilsopark. Ett fantastiskt
tillskott till Konyaspors verksamhet.
Vi vill fortsidtta med spontanidrotten
och lixhjilpen eftersom det kidnns
meningsfullt att skapa en plats dit
ungdomarna alltid kan komma.

Dir de kdnner sig vilkomna och hemma. Vi har blivit som
ett kompisging med blandade ldrar.

Eftersom Konyaspor virnar om ungdomarna i Botkyrka
ville de inte ta emot pengar frén Svenska Spel nir de horde
av sig under vintern 2014 och ville skdnka en summa till

idrottsklubben.

— Botkyrka dr den kommun i Sverige som har flest spel-
automater, darfor tackade vi nej till pengarna. Svenska Spels
spelverksamhet lockar ungdomar in i spelberoende och det
gér helt emot vad vi vill med var férening. S8 vi skinkte
pengarna till en studieférening istillet, sdger Hassan.
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Seven year-old Chaymaa Kacha sits in the corner, neatly
filling page after page with the letter “R”. She mostly comes
here to get help with her homework. She manages to write
the R’s just fine on her own, but when she has maths home-
work involving subtraction or multiplication, she needs
some extra help. In the next room, eleven year-old Pamass
Secka runs about in a Real Madrid jersey with his own
name printed on the back. He nutmegs his team-mates, and
seems to enjoy the training session for Konyaspor’s team for
boys born in 03, but soon, team training ends and the free
matches begin.

18 year-old Sara Nadif, one of the coaches, hands over
the reins to some younger guys, who blow the starting whis-
tle. Sara volunteers for both the Konyaspor sports club and
the Penna & Papper (Pen & Paper) project, which organises
the homework assistance. In the daytime, she studies at
the Child Care and Leisure programme at Didaktus in
Liljeholmen.

— When I’m not doing my own homework, I’m almost
always here, helping out with something or other. The free
matches, which open the door to the sports centre, represent
Konyaspor’s attempt to create a place where children and
youths can spend time after school. We only recently began
to offer homework assistance. We thought that rather than
just having the kids focus on football and nothing else, it
might be a good thing to involve their school work as well.

THERE ARE
NO LIMITS
FOR US!

Ett av Sara Nadifs krav till styrelsen nir hon vil borjat
engagera sig i klubben ordentligt var att de skulle ha ett
tjejlag. S4 blev det och nu ér hon trinare for flickor fodda 03.
Hassan forstér initiativet, eftersom Konyaspors verksamhet
handlar om s& mycket mer 4n skola och fotboll.

— Varje person ska kinna sig viktig hir, oavsett om man ar
tjej eller kille. Nu satsar vi pd kvinnliga ledare och trianings-
pass enbart for tjejer. Vi vill att Konyaspor ska vixa dnnu
mer, det finns inget stopp! sdger han.®
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So now, we’re running a homework assistance project here
called Penna & Papper, she explains.

After 15 minutes of training, all of the kids who aren’t on
the field at the moment gather around a friendly young man,
who greets them all in turn. Hassan Sabi is 23 years old, and

is evidently very popular among the players on the boys’
team. Hassan himself played for Konyaspor until he was
the same age that these boys are today. Now, he manages the
club’s social and cultural work — in which the free matches

are the core activities.

— There’s a lot of things going on here at the moment.
Botkyrka municipality is going to build an awesome facil-
ity. A youth centre with a basketball court in the summer
time and a skating rink in the winter, a parkour course, and
a large terrace where people can just hang out. It’s going to
be like a recreational park. This will be a great addition to
Konyaspor’s programmes. We want to continue offering free

Facts:

Konyaspor arranges free
athletics sessions at the
Alby Sporthall sports
centre. There are always
two coaches on site, and
everybody is welcome
to join in, without any
registering or skills requi-
red. The Penna & Papper
organisation is also on

athletics and homework assistance,
because we think it’s very important
to provide a space where the kids can
always go. A place where they feel
welcome and at home. We’ve become
like a group of friends, of all ages.
Because Konyaspor cares about
the youth of Botkyrka, they decided
not to accept money from Swedish
gambling company Svenska Spel,

site to offer homework
assistance.
>svenskalag.se/
SocialtEngagemang

who contacted them in the winter
of 2014 to offer a donation to the
sports club.

— Botkyrka has the greatest
number of gambling machines of
all municipalities in Sweden and that’s why we turned the
money down. Svenska Spel lures kids into gambling addic-
tion, and that goes against everything we want to achieve.
We gave the money to an educational association instead,
says Hassan.

One of the demands Sara Nadif made of the board when
she became seriously involved with the club was for them to
organise a girls’ team. They agreed, and now she coaches the
team for girls born in ‘03. Hassan understands her reasoning,
because Konyaspor’s programmes are about so much more
than school work and football.

— Everybody should feel like an important person here,
no matter if they are boys or girls. We’re investing in female
coaches and all-girl training sessions right now. We want
Konyaspor to grow even bigger, there are no limits for us!
he says.®




JAG VILL HEDRA
MIN SYSTER
/1 WANT TO HONOUR

MY SISTER

MAMMA VAR
FORTFARANDE TONARING
NAR HON FICK SITT TREDJE
BARN - OCKSA DET EN FLICKA.
DA SLOG DET ELD I PAPPA.
/MY MOTHER WAS STILL
A TEENAGER WHEN SHE HAD HER
THIRD CHILD - ANOTHER GIRL.
THAT SET MY DAD ON FIRE.

TEXT Pél Rostam

— Det ska va pojkar, pojkar. Inte flickor, rot han.

Han vigrade att ge flickan ett namn. Han gick bara runt och
dundrade. Morgonen dérpé forbjod han mamma att amma
flickan. Hon holl barnet till sitt brost och hoppades att snart
skulle orkanen dra 6ver.

— Slang henne pé taket, skrek han.

Hon holl hdrdare om barnet, grit och bad. Han vralade
utom kontroll:

— Sldng henne pé taket annars slaktar jag er bida!

For din modersmjolks skull, for vira dodas gravars skull,
14t flickan leva, bad mamma.

Pappa bojde ner sin kraftiga kropp 6ver dem, slet flickan
frdn mamma och slingde henne pa kojans tak, under den
brinnande solen. Flickans skrik blandades med mammas
vral. Till sist blev skriket hest och tynade bort.

Senare kom jag, som pojke fick jag leva mitt liv ifred. Eller?

Jag vixte upp bland de stora bergen. Byggnader och el
var okidnda ting. Som nomader vandrade vi med de 6vriga
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— I'want boys! Boys! Not girls! he yelled.

He refused to give the girl a name. He just paced around,
fuming. The next morning, he wouldn’t let my mother
breastfeed the girl. She held the child to her breast, and
hoped that the storm would pass.

— Throw her on the roof, he shouted. She held the child
tighter, cried and pleaded.

He roared, out of control:

— Throw her onto the roof, or I will butcher both of you!

For the sake of the milk that nursed you, for the sake of
the graves of our dead, let the girl live, my mother pleaded.

Dad stooped his powerful body over them, tore the girl
from my mother and threw her onto the roof of the hut,
exposing her to the burning sun. The girl’s cries and my
mother’s howling blended into each other. In the end, the
cries grew hoarse, and withered away.

I came along later, a boy, and was left to live my life in
peace. Or was I?



Fakta:

Pél Rostam hjalper
manniskor att finna

en vag ur traumatiska
upplevelser. Han ger
férelasningar, coaching
och workshoppar dar
den enskilda mannis-
kan far hjalp att hitta
férsoning och forlatelse
inuti sig sjalv, ndgot han
menar ar avgorande for
att man ska kunna for-
sonas med sin omvérld.
Utgéngspunkten &r hans
egna upplevelseribarn-
domen, av flera krig och
av att levaiasyl. Pél aren
del avinkubatorn Klump
Subtopia.

i stammen, varje arstid p4 ett visst
omrade. Kvillarnas ligereldar och
sagor horde ihop. Penna, papper och
bocker var okdnda. Bara sagor berit-
tade av de dldre. Speciellt Bakelen,
som var skrynkligast, men ocksd bist
pa att beritta. Ljudet av flammorna
och hans rost blandades samman.
Spédnningen och forvintan var brin-
nande. Sedan f6ljde sagan mig in i
stjairnhimlen. Vi var vinner redan,
stjarnorna och jag. Bara smaltes

i glitterhavet tills jag forsvann in

i somnen. Sen kom flytten, krigen
och flykten.

Min syster fick aldrig veta om allt
detta. Inte heller visste hon att pappa
var drabbad av hederns vilnader.
Den manliga historiens alla mén

hade skrikit i hans 6ron:

Vi krigar, vi valdtar, vi

hedersmordar. Antingen ir

du med oss eller emot oss.
Min syster och miljoner
andra har fallit offer for
denna hederns tinkande
som har gripit tag i hela
den langa manliga histo-
rien. Annu krigar ménnen,
véldtar och hedersmordar.
De gor detta i namn av fos-
terlandets heder, kungens,
folkets, familjens heder, och

1 gudars heder.

Hedersvéld 4r mén-
nens skrick infor sitt eget
ursprung: kirleken. De ser
kirleken som skam, som
skuld, som brott. Mannens
heder dodar kirlek. Hedern

har mustasch.

Dagen vi lér oss kirle-
ken lika bra som vi kor bil,
bemaistrar kirleken lika

skickligt som vi tar oss till

Facts:

Pél Rostam helps people
move on after traumatic
experiences. He lectu-
res, coaches, and gives
workshops to help indi-
viduals find peace and
forgiveness within them-
selves, which he claims
is a necessary step
towards reconciliation
with the world around
us. His starting point

is his own childhood
experiences of war and
political asylum. Pélis a
member of the incubator
Klump Subtopia.

I grew up among the great moun-
tains. Buildings and electricity were
unknown to me. We were nomads,
wandering with the rest of our tribe,
spending each season in a certain
area. There would always be stories
told by the camp fires in the eve-
nings. Pens, paper, and books were
unfamiliar to us. All we knew were
the stories of our elders. Especially
Bakelen, the most wrinkled, but
also the best storyteller. The sounds
of the fire and his voice blended
into each other. The excitement
and anticipation burned like fire
in us. Then, the story followed me
into the starry night sky. We were

already friends, the stars and I. Just melting into the glittery
ocean, until sleep overcame me. Then came relocation, war,

and flight.

My sister never knew any
of this. And she didn’t know
that our father was afflicted
by the spectre of honour.
Every voice in the history
of men had shouted in his
ears: We make war, we rape,
we commit honour killings.
You’re either with us, or
against us.

My sister, and millions
of others like her, are the
victims of this idea of
honour that has afflicted
men throughout their long
history. The men still make
war, rape, and commit hon-
our killings. They do this
in the name of the honour
of their homelands, their
kings, their peoples, their
families, and their gods.

Honour violence is the
fear these men have of their
own origin: love. They think

-
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BRANSCHMASSA & MOTESPLATS

fér dig som jobbar bakom scen och
kamera inom branscherna tv, film,
musik, scenkonst, event och datorspel
i Hangaren Subtopia, Botkyrka.

studiobar.se
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ménen kommer vi att vara helt underbara, dd kommer virl- of love as shame, as guilt or as a crime. The honour of men
den att vara helt fantastisk. Kérlek 4r medicinen mot heder- kills love. Honour wears a moustache.
svild — allt vild. Kérlek ér liv. The day we learn to love as well as we drive cars, master
Nir gér vi till val med rosten: mer kirlek at alla? Nir loving as skilfully as we conquer the challenges of travelling
instiftar vi ett folkets kirleksministerie? ® to the moon, we will be wonderful, and the world will be a
glorious place. Love is the cure for honour violence — for all
violence. Love is life.
When will we go to vote for more love for everybody?
When will we instate a love ministry of the people? ®

Fre-Lér from 10 april p&
Metropol Palais

Helkvall med 3-réatters middag och show

Biljetter: www.ticnet.se
Info om showen: www.moulinnoir.se
Info om menyn och teatern: www.metropolpalais.se
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Hur's /T na alla? De
SR, h 22 grisrotsorgani
triffades pa Subtopia for att disk
Oka i/public service

primira fragan da SVT,
er fran hela Sverige,
a hur mangfalden kan

Varfor gor ni detta?
— Vivill bilda nétverk av civilsamhillets organisationer som
kan paverka public service. Problem som vi pd SVT stér
infor dr hur vi ska bli mer publika och att det finns en vildigt
homogen sammanséttning hir — vi rekryterar i redan upp-
trampade stigar. Vi behover fé in nya talanger och nya berit-
tare, menar Dag Stromqvist, SVT.
Fakta: Vad kan SVT ge till

FALD I PUBLIC SERVICE
'DIVERSITY IN PUBLIC SERVICE

TEXT Lydia Putkinen

How can SVT reach everybody? That was the main issue

nthe agenda when SVT, SR, UR and 22 grass roots media
organisations from all over Sweden met here in Subtopia
to discuss how to increase diversity in Public Service

What is the purpose of this conference?

— We want to network with organisations in civil society
that have the potential to influence public service in various
ways. One of the challenges we’re facing at SVT today, for
instance, is how to broaden our appeal. Another one is our
rather homogeneous staff — our recruiting still follows the
same paths it always has. We need to acquire new talent and
new storytellers, says Dag Stromqvist.

What does SVT have to offer the grass roots organisations?
— Of course we can offer support in the form of resources,
but we also need to make ourselves more curious, critical

of norms and above all, more attentive to new stories,

Dag Stréomqvist continues.

Dag Stromquvist &r pro-
jektledare for talang- och
mangfaldsintegration
pa Sveriges Television.
Samuel Sjoblom ar verk-
samhetsledare och pro-
jektledare p& Fanzingo
som arbetar for att
skapa forutsattningar
for unga att utveckla sitt
beréttande.

>svt.se

>fanzingo.se

grisrotsorganisationerna?

— Resurser att stddja men vi behover
ocksa hélla en dialog for att forsté
publikens behov. Ett sitt att gora det
dr att arbeta ndarmare civilsamhal-
let och en idé som kommit upp ar
att komplettera vért ordinarie utbud
med en medborgar-tv. En sddan sats-
ning skulle nd 1dngt ut, 4nda ut till
grasrotterna och gora stor skillnad,
fortsitter Dag Stromqvist.
Organisationen Fanzingo ir en av

organisationerna pa plats idag. Vad kan ni bidra med till

det nya nitverket?

— Nya perspektiv och idéer, men ocksé en talangpool som

Fanzingo is one of the organisations here today. What do
you have to offer this new network?

Facts:

Dag Stromaqyist is the
project manager for
Talent and Diversity
Integration at Sveriges
Television. svt.se.
Samuel Sjoblom is exe-
cutive manager and pro-
ject manager at Fanzingo
whose methods and
projects are intended to
aid youths in developing
their storytelling.
>svt.se

>fanzingo.se

— We can offer new perspective and
ideas, but we also have access to a
talent pool that public service can
dip into to recruit new staff, says
Samuel Sjoblom, executive manager
at Fanzingo.

What do the grass roots organisa-
tions need from SVT that they can’t
provide for themselves?

— Public service has vast knowl-
edge, professional knowhow and
completely different platforms and
resources and we could achieve a lot

public service kan anvinda sig av nir de rekryterar nytt folk,
sdger Samuel Sjoblom, verksamhetsledare p& Fanzingo.

Vad behover grisrotsorganisationerna fran SVT som ni
inte har sjilva?

— Public service besitter massor av kunskap, professionalitet
och har helt andra plattformer och resurser som vi skulle
kunna géra mycket av om vi fick ta del av dem séger, forkla-
rar Samuel Sjoblom.

Vad ir malet med dagens konferens?

— Att utveckla konkreta projekt for ett arbete pa en mer sekto-
riell niva, over grianser, sdger Samuel Sjoblom.

— Sen ir det ocksd viktigt att kldcka hur allméintelevisionen
far representation over hela landet, frdn nordligaste norr till
Skéane avslutar Dag Stromgqvis.®

if they were available to us, explains
Samuel Sjoblom.

What is the purpose of today’s conference?

— To develop concrete projects, 10 to 20 ideas for us to work
on. It’s exciting that this day in Alby, at Subtopia, will be

the starting point for collaboration on a more sectorial level,
across boundaries, says Samuel Sjoblom. Dag Stromqvist
concludes:

— It’s also important to figure out how to make public service
television represent the whole country, from the far north

to Skdne. SVT has realised that the independent grass roots
organisations in civil society can make invaluable partners in
their search for new talent and new ideas for shows, as well as
help them identify important issues that concern the whole
of our society today.®
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SUBTOPIA

THE SPACIOUS
SUBURBAN

Subtopia ar ett 15 000 km? kreativt kluster, ett sétt att tidnja
granser och en plats for alternativ kultur i Alby, Botkyrka.
Hit kommer konstnérer, filmare, musiker, cirkuskompanier,
graffitimdlare, studenter, sociala entreprenorer och andra
kreativa foretagare for att skapa, arbeta, utvecklas och gora
varlden lite bittre. Subtopia 4r navet i ett natverk av ménnis-
kor och idéer, hem for mer 4n 80 foretag, ideella féreningar
och utbildningar. Subtopia har samarbetspartners virlden
over och dr del av internationella nitverk som European
Cultural Foundation och Trans Europe Halles. Subtopia dr
en del av det kommunala aktiebolaget Upplev Botkyrka AB.

Subtopia driver Sveriges scen for samtida cirkus;
Hangaren Subtopia, i ett fore detta virkeslager intill Alby-
sjon. Hér kan du uppleva svensk, internationell, ny och inte
minst — exceptionell cirkus som The 7 Fingers, Race Horse
Company, Groupe Acrobatique de Tanger och Cirkus Cirkor.

Hangaren dr ocksd en av Stockholmsomradets storsta
studior for film, tv och produktionsrepetitioner. Hir har
Kung Fury och Top Model spelats in och artister som Roxette
och Peter Joback skapat sina turnéer. Sedan The Knife
fyllde Hangaren till bredden anvéinds ocksd lokalen som
konsertscen.

Lis om de 80 foretag som huserar i Subtopiaomrédet
och ta del av kommande program pé subtopia.se

PARADISE!

Subtopia is 15,000 km? of creative space, a pusher of bounda-
ries, and a site for alternative culture in Alby in Botkyrka.
Artists, film makers, musicians, circus companies, graffiti
artists, students, social entrepreneurs, and other creative
businesspeople all gather here to create, work, grow, and
make the world a better place.

Subtopia is the hub of a network of people and ideas,
and houses more than 80 businesses, associations and train-
ing programmes. Subtopia has partners all over the world,
and belongs to international networks such as the European
Cultural Foundation and Trans Europe Halles. Subtopia is a
part of the municipally owned company Upplev Botkyrka AB.

Subtopia also runs Sweden’s leading stage for contempo-
rary circus, Hangaren Subtopia, which is located in what used
to be a timber yard next to Lake Alby. Here, you can experi-
ence Swedish, international, new, and above all exceptional
circus — with companies like The 7 Fingers, Race Horse
Company, Groupe Acrobatique de Tanger, and Cirkus Cirkor.

Hangaren also doubles as one of the largest film and tele-
vision recording studios in the Stockholm area. It was the
shooting location for Kung Fury and Top Model, and per-
formers like Roxette and Peter Joback have rehearsed their
tours here. Since The Knife filled Hangaren to the bursting
point, the facility has also seen use as a concert venue.

Read about the 80 business that work in Subtopia and our
upcoming events at subtopia.se

SUBTOPIA
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